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Im hoping someone can help me identify the year of manufacture and any other relevant details like tonearm model, etc. Its in amazing condition, especially considering that most every other SL-1200 variant Ive looked at was used for DJ duty and showed the bumps and bruises. It still has the protective plastic on top of the dust cover and the oil
container is still under the platter. I know its not as desirable as the mk. 2s and beyond, but it holds some sentimental value for me and was purchased because of that. A quick clean of the speed pots has it holding speed very well. It has a Shure V15 type III cartridge and what appears to be the correct stylus. I believe the cartridge is the HE version
based on its silver convoluted sides, but correct me if Im wrong. The stylus looks to be in good shape with very little wear. The original owners wife went into long term care and sold off their belongings. She believes he ordered it while overseas, but wasnt 100% sure. It does have the dual voltage switch under the platter. The sticker on the bottom
reads: SL-1200 xfeA. No: TR35240Ser. No: 000425 I tried the SL-1200 serial number decoder and no method I tried returned a valid result. Pics below. Thank you for any info you can provide. Greg Last edited: Nov 10, 2021 The sticker on the motor should have the date of manufacture.This is the stock Technics tonearm, I think it's called EPA-120.
It's a shorter and simplified version of EPA-110 supplied with SL-1100. An excellent table, one of Technics direct-drive tables in the first series along with the SL-1100, SL-1000. Approximate years 1972 to 1978-79 until the release of the ubiquitous series 2, SL-1200MK2 in 1979.This first table along with the it's brethren was released as a audiophile-
table and not as a so called D] table. Fact is one of the first popular 'DJ' tables was the Thorens TD125 until users realized the very fast andconvenient operation of the SL-120. I like them so much because of their reliability and speed accuracy as the rest of the world did and still does I own 5 of them. They've become very rare in a way of speaking.
Understand, when it first came out, most folks were not quick to accept the new phenom of 'Direct-Drive'. When I was ready to purchase another new table in 1975 after much dissatisfaction with my AR-XA that I had since 1972, I considered the SL-120 in 1975 but, decided against it.In NYC where I lived, these first SL-120 tables were carried by
most of the retailers in town. In fact it was on display so much, I decided to stay away from it as I felt it was too mechanical looking. That was 46 years ago, I found one in 2005 and have been a ardent fan since.In 1975 though in substitution, I choose the "Tannoy/Micro-Seiki" TM55 which was their first direct-drive built in Japan and under the joint
corporate name of Tannoy and Micro-Seiki. It was beautiful with its wood veneer and better tonearm which was a departure from the grey starkness and all business attitude the SL-120 projected.I have found since my first purchase of the SL-120 in 2005 to be one of the most quiet in operation while sounding alive in its portrayal of transients,
crescendos and of course its large measure of 'PRAT'.I use my 2 SL-120 daily-drivers equipped with SME 3009 Un-improved arms although the included Technics arm was half-way decent, it certainly doesn't fully compete with the SME Un-Improved arm in the long haul.In fact I feel so strongly about the quality of these early Technics tables, coupled
with the very classic SME arm, I have no reservations in installed top flight phono cartridges. In the photo below are my two everyday, work horse cartridges of the 'Too-Fabulous-For Words" Lyra Delos and the table on the right with a Lyra Kleos. The performance of these combinations must be heard to be believed. In fact they taught me a lesson in
a way of speaking and brought me to a heightened level of table quality and performance. So much so that they gave me confidence to install an even more expensive cartridge than the Lyra's on an entirely different table a Thorens TD125 also equipped with a SME 3009. The performance of my system is unknown to many on this site because many if
not most are simply too young to have experienced or even know of these tables. Which makes it good for me if I ever have the whim to purchase more of them. In my second system, I used the Technics SL-1100 however on those tables I use Dynavector 505 tonearms which again, will probably not be known to many on this forum. My system which is
and no doubt will always be where I will stay and I've been an enthusiast and hi-fi system building person since 1967. Amazingly, I still have all of the components of that first system from 1967.Foto from 2014 Last edited: Nov 12, 2021 Enough about me....let's talk about you.What do you think of me? I have found since my first purchase of the SL-120
in 2005 to be one of the most quiet in operation while sounding alive in its portrayal of transients, crescendos and of course its large measure of 'PRAT'.e Thanks for the info. Im moving up from a Technics SL-1710 with a Grado Silver. I know I havent achieved near whats available out there as far as audiophile reproduction of sound is concerned, but
Im happy with this inexpensive step in the right direction. The Shure V15 Type III lives up to its hype and with the SuperTrack Plus stylus Im hearing things I was missing before. Im betting the cartridge/stylus combo is worth most of the $300 I paid for the table. The speed performance is certainly better than the SL-1710 with no noticeable drift. This
table seems to really love the phono section of my Sony STR-6055. I know its not a sought after piece of equipment, but Im happy with the pairing. Many are not aware of it because of what I've stated however, it is a quality table. I would've spent literally thousands on the cartridges that I did if the table wasn't up to the task or, if I didn't think it
could be a great match as it's been on each of them.In terms of your Shure, I highly suggest installing a new stylus. There are a few alternatives priced anywhere from $50. to over $150. for the stylus. My first Type III I purchased new in 1974 and it's an excellent cart. but, once I tried the AT-440Mla I made the switch in 2005. From that point on, I
went full moving-coil. Understand that table and arm and cartridge 'setup' are key. Do the research as there's plenty of professional opinions on 'set-up'.Let me know if you have any further questions but, you may be ready to go as you are equipped. Good fortune to you.FM Last edited: Nov 12, 2021 Many are not aware of it because of what I've
stated however, it is a quality table. I would've spent literally thousands on the cartridges that I did if the table wasn't up to the task.In terms of your Shure, I highly suggest installing a new stylus. There are a few alternatives priced anywhere from $50. to over $150. for the stylus. My first Type III I purchased new in 1974 and it's an excellent cart.
but, once I tried the AT-440Mla I made the switch in 2005. From that point on, I went full moving-coil. Understand that table and arm and cartridge 'setup' are key. Do the research as there's plenty of professional opinions on 'set-up'.Let me know if you have any further questions but, you may be ready to go as you are equipped. Good fortune to
you.FM I appreciate the offer. Im in the enjoy it phase right now and will reach out when I move to the improve it phase. Dating Technics SL.1200's This is mostly lifted from wikipedia's SL.1200 page with some additions by KAB. The serial number is generally found on a gray label located either on the back of the deck, or on the bottom. Old-format
serial number: NH9KF15521 (SL-1200 manufactured 1989) The first digit shows the year when the turntable was manufactured. These serial numbers contain no indication of the month of manufacture. This format was found in a CD service manual from 1982 and seems to work on 1200's made throughout the 1980's Example on DA2217D142 "DA" :
Production Line "2" : Year > 1982 "2" : Month > February If letters (A for January, J for October, etc..) "17" : Day > 17 "D" : Suffix > ? "142" : Number > 142nd unit made that day These are examples of serial numbers seen on early production units up to 1989. Other observations of older 2 piece base designs can be easily identified as having full
access to the bottom tonearm cover and possessing a different style of dust cover hinges. The old hinge had a receptacle on the back which received the hinge with a thin wide slot. The later and current models feature a hinge receptacle that accepts the hinge with a square opening approx 3/8" square. New-format serial number first used in 1990:
Example on GE4FB001154 "GE" : Production Line "4" : Year > 1994, 2004 "F" : Month > June (A for January, J for October, etc..) "B" : ? "001154" : Unique Serial Number GE4FB001154 (SL-1200MK2 manufactured June 2004 or 1994) The first digit shows the last digit of the year when the turntable was manufactured, while the month of manufacture
is indicated by the letter following it. Months are coded as letters between A and L inclusive; A indicates January, B indicates February, and so on, so F indicates June. This was deviated in the last year of production where September production used the letter S for some reason instead of I. The last six digits are the unique serial number for each
model. The way to tell if it was made in the 90's or the 2000's is to make 2 additional inspections: 1. Check the 3 screws that hold the motor stator, in the 90's these were fine pitch threads, later they were changed to hi speed self tapping threads. 2. Remove the platter and check for a cutout in the chassis in the 9:00 to 11:00 o'clock positions. This
cutout also appeared around 2000.In 2009 the interconnect cable was changed to a high capacitance cable which can be identified by the end connector. In addition to the above, all the SL-1200MK2s from the 1970s and early 1980s have a 4-inch-diameter (100 mm) plate where the RCA and ground wires enter the chassis in the rubber base of the
unit. The later models have a smaller hole through which the wires enter the unit. A somewhat larger hole size returned in 1997 in the MK4 and 2003 in the M5G models but these still require removal of the rubber base to remove the tonearm bottom cover. Beginning in 2008, a complete date of manufacture is stamped on the tonearm base cover.
KAB Electro AcousticsP.0O.Box 2922Plainfield, NJ 07062908-754-1479 PHONE908-222-3442 FAX Clicking on links to a merchant on this site and making a purchase can result in this site earning commission. Affiliate programs and affiliations include the eBay Partner Network and Amazon associates.Technics have been putting serial numbers on their
SL-1200 and SL-1210 turntables right from release in 1972 (1979 for the Mk2). This serial number contains the year of manufacture and in some formats the month as well. It will be a 10 or 11 character serial number consisting of both numbers and letters and is located on a sticker on either the bottom of the deck or the back. From 2008 onwards an
actual full date is stamped on the tonearm base cover. Please note that this should work for all revisions of the technics 1200 and 1210, if you have a Mk2 (by far the most popular model) then you can ignore any dates returned that are before 1979. You can enter more than one serial number by separating them with a comma. If you get unexpected
results please double check all the characters, in particular the letter S and number 5 can look very similar.It seems the same serial number formats were also used on vintage Technics hi-fi seperates such as tape decks, tuners and speakers. If you can confirm this or indeed find it not to be the case I would love some feedback. I am aware it does not
work for Technics synthesizers. Technics serial number : If this tool fails to return a result or you disagree with it please contact me.I will look into it, attempt to get you a date and then fix/improve this tool. Please help improve this site by sharing on Facebook, Twitter, forums etc. Looking for a Technics slipmat ? TryeBay or Amazon.Affiliate link I
came into a little pile of vintage Sansui stuff this weekend and some speakers from the SP line were in the mix. One pair of SP-1200 and one each of orphaned SP-3500 and SP-3000. Some of the SP line have mid-ranges that are tilted inwards to the center just a bit. I was wondering if there is any evidence that these were time/phase aligned or if it
was done strictly for style. I would like to re-cap the SP-1200 pair and see what they have to offer. I have the cap selection down to about 5 options but was curious if the ESR of the new caps would be an issue if they are actually time/phase aligned. Here is a good pic of a SP-1200 I grabbed from the web. A generic pic of the crossover, SP-2500, The
SP-1200 has a 3.3 uF in place of the 4.7 uF with the same general layout. Last edited: Aug 25, 2014 Looking at their construction and what you show of the crossover I would say no. Looking at their construction and what you show of the crossover I would say no. I would agree. I would be more inclined to believe that Sansui was using reflected
sound, much like Bose, to achieve a more "live" sound. Time align, I believe, didn't really grow in popularity till the late 70's or so. These speakers are from the early 70's (late 60's?). There is a wicked thread on the sp-3500 here on AK, complete rebuild with cabinet work as well. Time and phase alignment has to do with driver engineering, tightly
matched specs between the L+R drivers, placement of the drivers and the distance each driver projects the sound frequency. The result, the listeners ears hear the entire sound frequency (highs, mids, lows,) at the exact same moment in the frequency cycle. Crossovers complicate the time alignment of the drive topology. Manufactures will augment
the crossover to help accomplish this result. Some did well like Duntech/Dunlavy for example. A crossover is not necessarily needed for a pair of speakers time/alignment If done correct, the result is a very accurate speaker revealing exact placement of instruments and vocals as recorded live. Accurate speakers also reveal badly recorded sessions
sometimes making the music impossible to listen to. Placement of the speaker becomes extremely critical, distance between the L+R speakers and distance to the listening position. A difference of a half inch in this triangle can make or break the time/aligned sweetspot at the listener position. Your speaker is not time/phase aligned based on the
placement of the midrange and tweeters. Copal934 is correct about the timeline speaker manufacturers started seriously addressing time/alignment in loudspeaker engineering. Last edited: Aug 26, 2014 Thanks! ...I really did not think they were but I just wanted to get some feedback just to be sure. Now I just have to choose a cap that is a good
match for them. There are good choices from Dayton to Claritycaps. I have some extra caps that I should play with to see if any of them match up better with these speakers than the others. :scratch2: I agree with everyone else. To time align, you need to place the voice coils on the same plane, and match crossover order. These look like, as mentioned
already, some sort of "reflective sound idea, to create a large (but not very precise) sound stage. Time and phase alignment has to do with driver engineering, tightly matched specs between the L+R drivers, placement of the drivers and the distance each driver projects the sound frequency. The result, the listeners ears hear the entire sound
frequency (highs, mids, lows,) at the exact same moment in the frequency cycle. Crossovers complicate the time alignment of the drive topology. Manufactures will augment the crossover to help accomplish this result. Some did well like Duntech/Dunlavy for example. A crossover is not necessarily needed for a pair of speakers time/alignment If done
correct, the result is a very accurate speaker revealing exact placement of instruments and vocals as recorded live. Accurate speakers also reveal badly recorded sessions sometimes making the music impossible to listen to. Placement of the speaker becomes extremely critical, distance between the L+R speakers and distance to the listening position.
A difference of a half inch in this triangle can make or break the time/aligned sweetspot at the listener position. Your speaker is not time/phase aligned based on the placement of the midrange and tweeters. Copal934 is correct about the timeline speaker manufacturers started seriously addressing time/alignment in loudspeaker engineering. I have to
be honest, I still have reservations on the whole time alignment concept. There are so many "things" that have to be correct, almost like the planets being in alignment. One article I read talks about the human skull and the fact that the head serves as a wall, of sorts, blocking sound from the left ear that the right ear is picking up and vice versa. This
makes for very interesting challenges, and even more so interpretations by the speaker manufacturers as to what constitutes correct implementation. I think that is why I find the "Bose" experience (like my 901) more reflective (no pun intended) of live since sound is in fact reflected off walls such that the right ear will ear, to some degree what the
left hears, which is more representative of what would be experienced in a live performance. I know, that's pretty slim since even in live performance there may or may not be walls or reflective surfaces. The other part is the brains ability to adapt. My favorite example is watching a movie. With many movies if the TV volume is not muted I notice a
clear echo, naturally a time delay taking place. Very irritating during dialog. The brain can only accommodate so much material at a time and only minute delays. If the delay is excessive, beyond the processing ability of the brain, that delay takes the form of a clear echo, much like the old reverb used in amps. And as you say, it's not enough to have,
say, voice coils in horizontal alignment since the networks themselves can introduce delay. A lot of times I don't think people realize just how complicated speaker building can be. And worse, you can't build a speaker, necessarily, for the way the engineer interpreted and recorded a piece in the first place. I know many of the recordings I listen to
AREN'T exactly as they sounded IN the recording studio. Part of the reason I get a kick out of people investing big bucks in "Monitor" speakers, when the speaker is but one part/aspect of the equation. Sorry, boy did I go off, eh? I have to be honest, I still have reservations on the whole time alignment concept. There are so many "things" that have to
be correct, almost like the planets being in alignment... And as you say, it's not enough to have, say, voice coils in horizontal alignment since the networks themselves can introduce delay. A lot of times I don't think people realize just how complicated speaker building can be. And worse, you can't build a speaker, necessarily, for the way the engineer
interpreted and recorded a piece in the first place. I know many of the recordings I listen to AREN'T exactly as they sounded IN the recording studio. Part of the reason I get a kick out of people investing big bucks in "Monitor" speakers, when the speaker is but one part/aspect of the equation... Here's my take on the subject... Yes, it IS like trying to
catch a speeding comet at a specific spot and time - nearly impossible to get perfect without massive amounts of calculations and practice. The best theoretical experience would come from a single left and single right speaker, but none can really play the entire audio spectrum. If you could listen to recordings made with a single left and right mic and
play it back with a single pair of drivers, you'd have some pretty great imaging. Since most recordings are conjured up in the studio with multiple mics and tons of other recording tricks, the best you can do is match what the engineer was trying to get you to hear. But, if we start down this road, we'll get off topic from the OP's question pretty fast.
Instead, I'll state this: I believe in the concept of time-alignment. You want all the frequencies to start from the same plane at the same time, so things seem as natural as possible. Time-aligned speakers that I've heard have a very precise pin-point type of imaging. You can close your eyes and point at the spot where the recording and mixing engineer
placed the singer, the guitarist, etc. The only better imaging I've heard was from single driver speakers. They had such accurate placement, but lacked a lot of low-end and some sparkling highs. I have to be honest, I still have reservations on the whole time alignment concept... John Hilliard's investigation into the Eleanor Powell "double tap"
monitoring incident at MGM in the early 1930s showed that gross errors of alignment, on the order of several feet, are easily audible. John Hilliard's investigation into the Eleanor Powell "double tap" monitoring incident at MGM in the early 1930s showed that gross errors of alignment, on the order of several feet, are easily audible. I would hope that
errors of several feet could be easily heard! Not necessarily, actually Ed Long's first product was a time aligned Altec 604. It is true that delaying the signal in certain drivers is another way to time-align, as well as using horns to align without having the actual drivers on the same horizontal or vertical plane. I suppose I should've clarified that physical
alignment is the most-easily distinguishable and probably the easiest to implement, prior to all the modern digital processing tools available, upstream of a DAC. Just as an FYI, There was a thread a while ago about somebody having trouble with their Vandersteen 1C speakers I think it was. It turns out the speakers are very sensitive to what's going
on in the crossovers because of the time alignment of the speakers. They do not look that complicated but it made me think of that issue when I saw how the Sansui SP drivers were mounted. For correct phase and time alignment many factors are involved. A sloped front baffle around with the correct driver separation distance relative to the
crossover frequency is one way to achieve this. I agree with everyone else. To time align, you need to place the voice coils on the same plane, and match crossover order. These look like, as mentioned already, some sort of "reflective sound idea, to create a large (but not very precise) sound stage. What you've mentioned are mostly old misconceptions
from many years ago. Lining up the voice-coils is an excellent example. Slanted, stepped baffles or separate enclosures for each driver were all used to "Cure" time alignment errors. The problem was that none of them worked very well. As it turns out, acoustic centers of most dynamic drivers changes with frequency and very seldom are they ever
located in the middle or rest position of the voice coil throw. Here's an example: You have a Woofer and the Midrange drivers of a three way speaker. Normally, by measurement you will find there is usually only one frequency where the acoustic centers of these drivers will match. If you want a higher frequency the acoustic center of one driver may
move forward and the other driver's acoustic center may actually move backwards. Crossover orders are many times not the same, depending on the measured characteristics of the specific drivers in that specific application. IOW: You may see a 1st Order on the Woofer and a third order on the midrange for an ideal blending of drivers. There are
symetrical and asymetrical crossovers and there are numerous varities and special combinations and techniques that are often used or combined with other special applications. If you like a challenge, this may be for you. Best Regards, TerryO Last edited: Aug 30, 2014 Instead, I'll state this: I believe in the concept of time-alignment. You want all the
frequencies to start from the same plane at the same time, so things seem as natural as possible. Time-aligned speakers that I've heard have a very precise pin-point type of imaging. You can close your eyes and point at the spot where the recording and mixing engineer placed the singer, the guitarist, etc. The only better imaging I've heard was from
single driver speakers. They had such accurate placement, but lacked a lot of low-end and some sparkling highs. I believe in the concept also, the only problem, many speaker manufacturers use the term or part of time aligned/phase coherent in their marketing/advertising when the speaker is not truely time/phase aligned. I'm running a pair of
Beauhorns V3 with the Lowther DX4 drivers. Time aligned/Phase coherent with plenty of highs and no crossover. Very accurate to the point making it easy to know which recording was badly engineered. I'm running a pair of Beauhorns V3 with the Lowther DX4 drivers. Time aligned/Phase coherent with plenty of highs and no crossover. Is that a rear
loaded horn or a vented box? If the former it seems to me the low frequencies from the bass horn have a longer path to the listener than the higher frequencies from the front of the cone. Quelle: Sansui Prospekt von Anfang der 70.er. SP-3500 4-WAY 6-SPEAKER MULTI-DIRECTION SPEAKER SYSTEM Perhaps the most timely speaker system ever
introduced, this new 100 watt Multi-Direction (MD)system takes you beyond the reproduction of sound source points to an incredibly lifelike method of reproduction approximating that of an original sound field. This makes the SP-3500 the foremost system available today for the new age of 4-channel stereo. The secret to the SP-3500's living sound
lies in its Multi-Direction System, a new way of angle-mounting speakers within the enclosure to re-create within the listening room the complex interference of sound waves present in the original sound field. All six of the SP-3500's speakers, including a newly developed 14-inch woofer, were specifically selected to achieve this effect. Even Sansui's
famed Kumiko fretwork grille has been redesigned in the SP-3500. It now is gracefully curved to add to the overall elegance of this new system. For a totally new experience in sound reproduction, make it a point to audition the SP-3500 now. 4-WAY 6-SPEAKER, 100 WATTS: The SP-3500 is of a 4-way 6-speaker design, consisting of a large 14-inch
mechanical high-cut type, high compliance woofer, a 4Y2- by 2-inch horn midrange with a sound diffuser and a pair of Multi-Direction (MD) system 4-inch cone midranges with aluminum radiators. Plus a pair of 2-inch MD system horn tweeters for the highs. Thanks to the use of specially constructed, rugged voice coils, the system is able to handle up
to 100 watts in power input. MULTI-DIRECTION (MD) SYSTEM: This is a new way of mounting individual speaker units inside a speaker system, to better reproduce in your own room the exciting liveliness or sense of 'presence' experienced in a concert hall or jazz club. The MD System is based on increasing the interaction of sound waves by criss-
crossing the sounds emitted by the individual speakers. This results in a unique sound field effect unobtainable by simply widening the dispersion of sound. In the MD System, midranges and tweeters are angle-mounted so that they produce an acoustic interference fringe-a whirlpool of sound-inside the listening room. NEWLY DESIGNED WOOFER:
The newly developed mechanical high-cut type woofer of the SP3500 permits the output signal of the amplifier to be fed directly into the woofer, bypassing the crossover network. The result is a very smooth frequency response even at very low frequencies, which in turn results in extremely well-damped rich bass sound. This special design is unique
with Sansui. Another outstanding advantage of this woofer is found in its high compliance. The woofer achieves a stable piston action with superior transient response even in the face of big power inputs. Quality copper coil, brass bobbin, and a cone of carefully selected pulp help to improve the speaker's frequency response as well as its sound
diffusion at extremely low frequencies. HORN MIDRANGE: Sansui engineers have placed a lot of emphasis on the midranges-those important frequencies where the vast majority of musical instruments perform-in the SP3500. One of the speakers used is a 4~72- by 2inch midrange for the frequencies from 2,000 to 6,500Hz. While the cut-off
frequency of this speaker is set as low as 800Hz, it is intentionally used in the higher frequencies to eliminate the obnoxious metallic feeling unique to a horn speaker. A short-cut, exponential type die-cast from aluminum, this speaker is fronted with a sound diffuser (acoustic lens), giving it excellent sound dispersion characteristics. It also utilizes a
25mmyb5 titan diaphragm for top timbre qualities. CONE MIDRANGES: Two 4-inch cone midranges are mounted at an interior angle of 15 degrees to the front as a part of the SP-3500's MD System. Together with the horn midrange speaker, they handle the midrange sound in an 'acoustic staggering system' for greater depth and richness of
reproduced sound. Each of the cone speakers has a newly developed concave aluminum dome radiator directly mounted on its voice coil bobbin. This permits a very smooth transition to the tweeters with virtually no phase agitation, and helps to improve the diffusion of reproduced sound as well. Designed to effectively diffuse radiated heat, each
speaker is able to withstand big power input. The rear of each speaker is sealed with big-cavity plastic covers lined with abundant acetate sound absorbent to completely prevent woofer interference. TWEETERS: The SP-3500 also employs a pair of horn tweeters. Positioned just like the cone midranges, the two achieve the excellent sound dispersion
qualities unique to the MD System. Each tweeter is a new concept horn speaker which is responsible only for frequencies over 6,500Hz. Transition to the midranges is exceptionally smooth. Each tweeter makes use of a 19mmyb5 polyester diaphragm to realize pleasant, light and transparent timbre. NEWLY DEVELOPED CROSSOVER NETWORK: The
SP-3500 is equipped with a high-performance LC type network utilizing an ideal E-type ferrite core and a printed circuit board design for greater reliability. In addition, it is provided with level controls for the midranges and tweeters. Of a unique 3-step (SOFT, NATURAL and CLEAR) 'tap-down' switch design, these permit accurate level control and
are relatively free from the faulty contact and performance deterioration so common to the conventional resistor-type attenuators. They permit selecting the tonal quality best suited to the acoustic condition of the room or the listener's preference. BASS-REFLEX TYPE CHIPBOARD ENCLOSURE: The speaker enclosure adopts adapted bass-reflex
design, making use of two filled pipe ducts and combining the advantages of both the air suspension and bass-reflex designs. It completely avoids any unnatural increase in sound pressure at low frequencies, effectively prevents unpleasant 'cabinet resonance’, and offers a flat frequency characteristic and a very low distortion factor. Manufactured of
solid chipboard and covered with open-pore finished natural walnut, the rugged enclosure is able to reproduce the heavy rich bass of a pipe organ or any other instrument. CURVED KUMIKO FRETWORK GRILLE: The SP-3500 is graced with a beautiful, hand-carved 'Kumiko' fretwork grille like other Sansui speaker systems. The difference here,
however, is that it is curved for still better appearance and a noticeably better sound diffusing effect. It adds more than ever to the decor of any room. PUSHBUTTON CONNECTION TERMINALS: Connections are almost effortless with the SP3500, thanks to the adoption of foolproof pushbutton type connection terminals. Just push the terminal button,
insert in the opening, and release the button. This system also minimizes the possibility of short circuits at the speaker terminals. SPECIFICATIONS SPEAKER WOOFER35cm (14")x ] MIDRANGE-110cm (4")x2 cone-type MIDRANGE-210x5cm (4"x2")x]1 horn-type TWEETERS5cm (2")x2 horn-type POWER RATING100W (peak) IMPEDANCE 89
SENSITIVITY 96dB/W FREQUENCY RANGE40-20,000Hz (anechoic chamber) 25-20,000Hz (normal listening room) CROSSOVER NETWORK4-way 12dB/oct. parallel type CROSSOVER FREQUENCIES700Hz, 2,000Hz, 6,500Hz DIMENSIONS640mm H x 450mm W x 290mm D WEIGHT26.4kg 31kg (packed) FINISHwalnut open pore Is that a rear
loaded horn or a vented box? If the former it seems to me the low frequencies from the bass horn have a longer path to the listener than the higher frequencies from the front of the cone. rear loaded horn. no sound just bass waves, thats a whole other topic. Everything technical about radio can be discussed here, whether it's transmitting or receiving.
Guides, charts, diagrams, etc. are all welcome. sde-1104 Neckmin Posts: 367 Joined: Sun Aug 17, 2014 9:44 pm Post by sde-1104 Tue Sep 02, 2014 9:55 pm Recovered from Y2K. I thought I would post it for nostalgic reasons! To those of you who are looking for the Technics service manual see below: ... 31777.htmlIntro: Second only to the Dipole
aerial as a pirate radio icon is the Technics SL.1210 MK 2 turntable. Released in 1979 it is still the deck of choice for the majority of D]'s today & is regarded by many as the industry standard turntable. The text below is thanks to Steve Valdez & should come in useful for those of you cursed with rattly tone arms or skatty needles.IMPORTANT: Use
this information at your own discretion -- if you screw up your turntables it isn't my fault. Treat this FAQ as being purely anecdotal - I won't guarantee accuracy. If you go ahead though, be sure you have a solid idea of what you are about to do and observe all electrical precautions where pertinent. You should have some electronics experience if you
open up your deck. Initially this was going to be only a tweaker FAQ but there isn't that much more general stuff so I put it in anyways. This info checks out on Technics SL-1200Mk2 and SL-1210MKk?2 turntables. I haven't looked at SL-1200Mk3 turntables which are supposed to have improved electronics over a standard Mk2. The physical stuff will be
the same though. Also, the electrical information applies to the Technics SP-25's (they use the same drive electronics/motor). SP-25's are broadcast turntables FYI. This is all pretty easy stuff but if you need a more detailed explanation ask for help. I've given up on the tonearm disassembly - I've done it but you need pictures to describe how to take it
apart/put it back together. This also includes replacing the locking clip and calibrating the anti-skate knob as both require extensive disassembly. If I'm in a good mood I may try to describe the process in the future.1.0 - 1200 history Sometime in the early 70's Technics released the original SL-1200 as a hi-fi turntable. Then sometime around 1978-79
they did some work improving the motor, redesigning the casing, adding a separate ground wire, etc. and released the SL-1200Mark?2. This is what the majority of D]J's have and this design still endures today. The SL-1200Mk?2 is the only version officially authorized for sale in the U.S. by Technics. The following derivatives are available on the gray
market in the U.S. and are international versions (110/220V). The SL-1210MKk?2 is essentially the 1200Mk2 except in black. Everything else is the same(## word has it that the 1210 is lighter than the 1200 and is more susceptible to rumble, etc.). (## To confirm that the 1200 and 1210 Mk2's are the same electronically speaking, the service manuals
are identical for either model.) The SL-1200Mk3 is also in black but is supposed to have a better motor and other improvements. If you want to find out what region of the world your deck was destined for look at the SERIAL NUMBER label. This is not the black label on the back. Some of you don't have this info printed next to your serial # so you'll
be out of luck. Next to the serial number is the model number: "SL-1200MK2-MC" The "MC" part tells you where it was destined for:M - USAMC - CanadaE - Scandinavia/Switz.EK - UKXL - AustraliaEG - GermanyEB - BelgiumEH - HollandEF - FranceEi - ItalyXA - The rest of the world (I think they also use XG here) There are also a few other codes not
worth mentioning. An easy way to tell if it is NOT a US version is to look for the 110/220V switch under the platter. The other giveaway is a Euro-plug with a US-adapter.2.0 Tonearms & Cartridges2.1 Balancing your tonearm I've seen many differing methods for doing this so I've included descriptions from others on the ways they do it:Method #1:
The way I do it with Stanton 500AL's: mount the cartridge in the headshell pulled almost all the way to the front. Make sure it looks straight in relation to the headshell when you put it down on the record - readjust as necessary. Put the height ring at 2.5mm. For most purposes I reverse the weight on the tonearm, push it all the way forward and set
the anti-skate to the max. If you try scratching and the needle jumps back a lot turn it down in 1/2-gram increments as necessary. Pete Ashdown's method below is the same way I set it up for listening to my collection. Except I put the weight at about 2.25 grams. No coins on either setup. You should really look at your technique if it skips no matter
what you do. I reserve coins for really bad situations like springy floors. Some may not like the reversal of the weight but unfortunately, the 500AL's need at least about 3 grams for scratching, and calibrating it the way you are supposed to get's you at most about 2.5 grams.Method #2:Written by Pete Ashdown This is what I ended up with on Stanton
680 cartridges. Use the included weight that comes with the Technics head shells. Put a record on so you don't damage the needle, then swing it out over the record. Adjust the weight until it "floats" level above the record. Turn the weight indicator to "0". Now adjust the height until it is close to the surface of the record. This was 1.5 for me. Adjust
the weight to 1.5 for just home listening, 3.5 for practicing and performance. Use an unpressed side of a 12" or a 12" with a large run- off to set the anti-skate. Put the needle on unpressed vinyl and adjust the skate (while spinning) so it stands still. On 1.5, it should be about 1.3. On 3.5, you can't adjust it high enough, so just crank it to the max. After
much discussion on the bpm mailing list, the consensus on anti-skate settings is to set it at 0 if you scratch mix or at a number equal to the weight on the cartridge if you just listen to your records without touching them... The idea is that the anti-skate mechanism in the turntable is designed for normal record playing. A side note: several of the 1200's
I have worked on do not have the anti-skate knob properly calibrated much like two decks with two different speeds at a scale setting of +1%.2.2 - Other tonearm/cartridge anecdotes It's supposed to be a DJ's secret that angling the cartridge inwards a few degrees (5-15) helps keep the needle in the groove when scratching. I haven't tried this but if
you do be forewarned that this may wear out your records faster. It would probably be a bad idea to try this with non-spherical styli as well. I saw FM20 (QBert et.al. and crew - 1992 DMC champs) perform here and I noticed that they had their tonearm heights maxed out and were not using any Stanton carts (xcept for one deck with a 500AL when
they replaced a headshell). There are supposed to be Shure carts perfect for scratching -- I don't know which ones. Some people set their height rings to 0 though. A more accurate way of aligning your cartridge in the headshell is with a GeoDisc from Mobile Field Sound Labs (?? - they press up those gold CD's nowadays) probably hard to find but I
have one at work. Some say that the headshells on the 1210's vibrate more than those on the 1200's but on the 1210 I had for a while it wasn't any different from the 1200's. My guess is that the adjustments were done less critically on the 1210's since they aren't 'officially' offered for sale in North America and much of Europe. Read below if yours
does.2.3 - Which cartridge to get? Stanton 500AL's are cheapest, decent, and can take a lot of abuse. You can run down to Radio Shack and get one in an emergency if necessary. Be careful not to buy the broadcast versions - make sure the needle is in WHITE plastic - NOT dark blue. If you get stuck with a blue one you can buy a replacement styli and
replace the blue one. The model to look for is D5107A. This is the same one RS sells. You can also replace the styli with the D5107E which gives you the elliptical stylus. Stanton 500EL's are rugged, have a better freq.response over the straight AL's (due to the elliptical styli) and still relatively cheap. Basically the same cartridge body as the AL xcept
with the D5107E styli.Stanton 680EL's are popular with a lot of people for the elliptical needle (to help keep the needle in the groove) and for the slightly better response over the 500's. The 680AL has the spherical styli on it me thinks.There's the new Stanton 890 which costs a lot but which has the 20-20k response. I haven't seen anyone using
these...they probably behave the same as 680's from what I gather. Ortofon's (in general) look sharp and sound a lot better than Stanton's but are hard to find, expensive, and you can't put coins on theConcorde Pro (xcept maybe if you have Danish coins...). You can't beat the ease of installation with a C-Pro though.There is a Shure line but as
mentioned above I'm not familiar with them at all. (someone needs to fill me in...)The general feeling I've gotten from bpm and others I've talked with is to get 500's if you are a scratching D], 680's for normal club mixing, Ortofon's also for club-use with a much better sound. I have the specs for all the Stanton stuff, if anyone needs more specific
information other than what is listed get in contact with me. People with specs on the Ortofon's and Shures's PLEASE get the info to me!2.4 - SlipmatsMost people have found the 'wonka' slipmats to be the best. Sorry, I don't have a source with me. Avoid slipmats which are printed/silk-screened - they wear off and look bad pretty fast. This includes
those "Technics" slipmats made in Belgium. Either try getting dyed ones or make your own. Some suggestions to try: felt from the fabric store, an old record in it's plastic sleeve, thin foam packing sheets (Like the stuff your 1200 was packed in). Use a piece of paper to tighten up center holes which are too loose. (put a small piece of paper on top of
the spindle and put the record on top) sde-1104 Neckmin Posts: 367 Joined: Sun Aug 17, 2014 9:44 pm Post by sde-1104 Tue Sep 02, 2014 9:59 pm 3.0 - Disassembly of your 1200 What you'll need for the mods (read text for detail):* #1 Philips Screwdriver* Jewelers Philips Screwdrivers* Power driver* Multimeter* Soldering iron + solder* Wire* Wire
stripper/cutter* Electrical tape or that heat-shrink stuff3.1 - Removing the top ( for access to the circuit board ) Unplug the TT, remove the platter, secure the tonearm. Use a Philips screwdriver to remove the 5 screws holding the plastic cover under the platter.3.2 - Removing the rubber base ( access to tonearm, cue light, power switch, basically
everything else. ) Unplug the TT, remove the platter, secure the tonearm. There are a few ways of doing this. You can use the hard plastic dust cover that came with your TT or you can find a rectangular milk crate. Or if you have a coffin (or similar case) you could turn it 90degrees to the way you normally put it in. Turn the deck upside down. If you
use a crate you may want to tape it in place to keep it from falling in. Be careful with the tonearm. Remove the feet by unscrewing them. Use a power driver (or regular screwdriver) to remove all 21 screws holding the rubber base.Be careful with the cables as you pull off the base.Remember: the 4 long screws go under the feet, the short screws with
large washers go in the center circle, and the metal screws (medium length) go along the edges.4.0 - Advanced Tonearm stuff4.1 - Tightening the suspension on your tonearm Some TT's have tonearms which seem to be loose. If you grab the tonearm and pull it gently back and forth and it seems loose you can tighten it. It shouldn't move at all. A loose
suspension can severely affect it's performance - from jumping needles to binding. It's pretty easy to tighten the suspension. You'll need a small flat screwdriver and a large one. Use the large one to loosen the outer locking screw on the top of the pivot point. Now use the smaller screwdriver to loosen up the smaller screw. Put a drop of oil where the
bearings are (under that top support on the other end of the adjustment screw) so that it doesn't bind. Now tighten the small screw slowly until it just contacts the bearings. Adjust the tightness so the tonearm doesn't wiggle if you pull on it but leave it loose enough for the tonearm to pivot freely without binding. Adjust carefully and don't overtighten
otherwise the bearings will be damaged! When done, tighten up the locking screw.4.2 - Tightening up the headshell locking ring Have you put on your headshell, twisted that knurled tightener at the end of the tonearm as tight as possible and have found that the headshell still moves around? What will happen is that the headshell won't sit parallel to
the record but may be tilted as a result of twisting of the headshell. This usually occurs when you change headshells a lot or if you've had your turntable for a while, and can contribute to needle jumping so here's what you do to fix it.First read 3.2 on base disassembly. Remove the rubber base. There will be this big piece of hard black plastic covering
almost everything. You'll need to remove it. To remove the tonearm assembly look for three screws (all formerly under that black plastic) and unscrew them. Be careful not to drop the tonearm when you remove that last screw!Now, remove the tonearm assembly from the rest of the 1200, and look at the bottom of the tonearm where the headshell is
put in. There will be two tiny philips screws there. Get a jewelers screwdriver of the CORRECT size and tighten those up. Put the headshell on and try wiggling it to make sure everything is right. Now put your tonearm back on and close everything back up. sde-1104 Neckmin Posts: 367 Joined: Sun Aug 17, 2014 9:44 pm Post by sde-1104 Tue Sep 02,
2014 10:03 pm 5.0 - Pitch ControlsIMPORTANT: Make sure you have the pitch slider set at the center (0%) if you make any of the two following adjustments. Also, the pitch gain on one 1200 is not necessarily the same on another 1200. Or, a +6 according to the scale on the first 1200 is probably not the same speed as a +6 according to the scale on
the other.5.1 - Adjustment of pitch gain Some have said that you can get +-15% pitch gain by doing this but on the decks that I have tried this on it doesn't get up that high. One consideration if you try this is that it gets harder to zero in on the exact speed when mixing beats.Remove the top panel under the platter as described above. Look at the
upper right hand corner of the PCB (printed circuit board). There will be a colored pot up there (blue) which sez "pitch" next to it. Use a multimeter on the pot to get a reference before turning it if you want to get back to where you started from. (test for resistance, one clip to the lead facing the back, the other on the lead to the right) Turning to the
right should increase the gain (greater than +-8%) and vice versa. The pot is a little touchy when it comes to precision adjustment. There's a way to get it into factory spec with a frequency counter but I don't remember how at the moment.5.2 - Adjusting the pitch slider to 0% at center Contrary to (popular?) belief there is no way to lose true 0% pitch
when the slider is in the middle - no matter how you hack it. When in the middle there is a switch which is thrown which bypasses the pitch slider and the motor is now crystal locked at the exact speed. But, if your deck is messed up in this area when you move the slider in the + direction, for example, it will slow down at first and will then move to 0
and then will speed up as you move it more in the + direction! In other words you now have 0 at two places. So this is for reference if you need to get your pitch slider so that 0 is really in the center. Open up the base, look where the pitch pot is. There will be a hole about 3-5mm in diameter where you can see a small pot on the other side. Hook up a
multimeter to that pot (again, connect to the center lead and the one nearest the edge of the board I think) and use a small adjustment screwdriver to adjust it to 2.7kOhm.6.0 - Other Hacks / Fixes6.1 - Adjustment of braking Doing this you can get your decks to brake hard enuff to make it spin backwards when you hit STOP. Most decks have this set
correctly but if yours isn't then you can do this. Pop open the top as described, and look for pot VR201 - It's on the right side next to the blue pitch pot described above and says "brake" next to it. Turn it to the right to increase the braking time. I suggest you just nudge it a little to the right and see what happens by placing the platter back on and
playing with the start/stop button. Make sure you unplug the turntable from the wall before taking off the platter again. Note that it takes slightly more force to stop a platter w/record vs. an empty platter.6.2 - Eliminating the ground wire This may work only with certain setups -- to be sure: use a multimeter and do a continuity check between the
ground screw on the back of your mixer/pre-amp/whatever and the outer conductor of the RCA jack inputs. Check both channels. Not all systems share a common ground. If it does, remove the rubber base from your TT. Remove the screws to the plastic stress clip for the cable coming out from under the tonearm. Dissasemble the clip. Remove the two
screws holding down the round plate. Move it out of the way. Use two short lengths of wire and solder both to the ground tab the current wire is connected to. Solder the end of one wire to the shield of one channel in the audio cable where it is soldered to the PCB, and do the same for the other wire and channel. You can desolder and remove the old
ground wire if you want. (I left mine on just in case) You may not want to do this mod if you are using different mixers constantly.6.3 - Changing the pop-up lights Remove the base as described above. Remove the two screws holding the whole light fixture from beneath.Use a jewelers screwdriver ( with the rotating tops so you can apply pressure
while turning ) to remove the small screw at the bottom of the metal cylinder where the bulb is. Make sure to get a correct size screwdriver as some decks have this really torqued in. (read below) If you are a DIYer it's a ~20VDC bulb. Be careful here or you may kill your turntable (12-14v bulbs won't work - they glow faintly when the cylinder is down
and burn out too quickly - they sure are bright though) You'll need the right size too, some may need a slight modification to fit--use the soldering iron to burn off some of the glue at the base.If you aren't a DIYer you'll want to read this:...As far as the replacement bulb was concerned, I played no games; I contacted an electronics shop authorised
Panasonic/Matsushita dealer, and ordered two lamps (just in case I messed up). I ordered them, and they arrived via UPS 3 days latter. I think the lamps were kind of pricey. Using a small precision (jeweler's) screwdriver, remove the polished aluminium shell to expose the bulb.[This is where you have to be a little careful and patient. Since the screw
was torqued in pretty good from the factory, what I did was used a pair of pliers to turn the screwdriver, while pushing down firmly to keep it from stripping the screw head. Since the screw is pretty small (and easily stripped), MAKE SURE you have a screwdriver that fits the screw EXACTLY; even if you have to go 40 miles to a store to buy the right
screwdriver, do it. After all, if you paid nearly $400 US to buy a 1200, don't cheat yourself by buying a cheap screwdriver that can damage it.] Remove the bulb from the lamp housing and clip it off from the two wires as close to lamp as possible. You'll want to leave enough wire left over, just in case the bulbs you get don't have long enough
leads.Solder (or twist) the wires of the bulb to the corresponding wires coming from the turntable.[EdNote: Make sure you use electrical tape or shrink tubing on each wire when done!] Insert the new bulb into the lamp housing and re-attach the polished aluminium shell. Re-install the lamp unit into the turntable. Before you replace the bottom
rubber base, test the pop-up switch to make sure that the bulb leads won't get caught. If there is too much spare wire, you'll either remove the excess or just tuck it out of the way. Replace the bottom rubber base, and install the four rubber feet. Connect power cord, and make sure the light bulb lights and pops up cleanly. This whole procedure
should only take 10-15 minutes at the most. Best of all, if you have the right tools (precision screwdriver, regular Phillips screwdriver, and a set of pliers) it should be an easy thing to do.6.4 - Fixing the power switch when the knob comes offHave you ever lost the shaft -- when you happen to twist the black knob right off? If you turn your TT upside
down it won't come back so you'll need to do this: remove the base as described above and look where the power switch is. Push the shaft back up and reattach the black knob. You may want to put a drop of glue in the knob center/bottom before replacing it to help prevent this. Or you could just tape down the knob and use a power strip to turn your
TT on and off. Mr F big in da game.. trust Posts: 58 Joined: Sat Aug 23, 2014 10:01 am Post by Mr F Tue Sep 02, 2014 10:31 pm I'd love to know who you are sde, although I fully appreciate and understand that it's better we probably don't know [SMILING FACE WITH SMILING EYES] someone with intimate access to the y2k archives! Or are you
pulling this stuff off an Internet archive website? Sent from my HTC One M8 using Tapatalk sde-1104 Neckmin Posts: 367 Joined: Sun Aug 17, 2014 9:44 pm Post by sde-1104 Tue Sep 02, 2014 11:04 pm It's a mystery...It's all from the website archives Clicking on links to a merchant on this site and making a purchase can result in this site earning
commission. Affiliate programs and affiliations include the eBay Partner Network and Amazon associates. Welcome to Serial-Number-Decoder.co.uk, a collection of serial number date decoders and tools. This project started back in 2012 when I wrote a basic tool to cross reference the serial numbers and the movements on my personal vintage Seiko
watch collection. Since then it has expanded to cover my other interests and collectible vintage equipment in general.It is now one of the most comprehensive sets of serial number decoders on the internet. Aimed at collectors, sellers, dealers and eBayers, it now covers vintage or antique Rolex, Tissot, Timex, Elgin, Casio, Citizen and Omega watches
as well as Gibson, Fender and CF Martin guitars, Roland and Boss (which includes all the old analogue gear and Boss pedals), Kawai and Yamaha pianos, DOD and Ibanez guitar pedals, Hot Wheels diecast models and some electronic component dating tools useful for dating vintage guitars, pedals and synthesizers. Recent additions have been tools to
date and identify Apple devices as well as Samsung Galaxy and Sony Xperia mobile phones.Having a date for a collectible can help you check its authenticity and spot a fake, it can help you with a valuation and can also help you fetch more when selling items on eBay. This site is continually evolving with new manufacturers added and updates to
existing model databases .Latest additions:- Updated Naim Audio decoder to cover newer dates up to current day (2025). Plus a change to the Naim eBay link to hopefully be more useful[26/03/2025] Fixed a bug in the eBay link on the Roland serial number decoder database page.[21/03/2025] Various wording changes across all pages to make results
clearer. [12/02/2025] Updated the Hot Wheels decoder for 2024 and 2025 codes and improved error checking of incorrect codes. [11/02/2025] Full upgrade to brand new shiny servers, far higher spec to help with the increased visitor numbers. Lots of testing and bug fixes.[09/02/2025] Fixed a recently introduced bug in the Hot Wheels decoder.
[11/12/2023] Fixed the manufacture end date for the Roland JP-4 on the Roland serial number decoder. Thanks to Matt from Matt's Keyboard Repair for finding this issue.[06/09/2023] Fixed a capitalisation bug in Roland serial number decoder that caused some links to user manuals to fail. [06/09/2023] Fixed a capitalisation bug in Boss serial number
decoder that caused some links to user manuals to fail. [06/09/2023] Fixed a typo causing the TR-909 results to fail on the Roland serial number decoder. [19/06/2023] Fixed a bug due to capitalisation when viewing a few items in the Roland manufacture date database. [24/02/2023] Fixed a bug relating to the manufacture location of serial numbers
starting with F on the Singer sewing machine serial number decoder.. [23/02/2023] Fixed a bug affecting the Laptops, Samsung and Sony EAN/SKU decoders. A huge thank you to SomeOfAllParts for pointing this out to me. [31/01/2023] Updated the HP calculator serial number decoder to reflect the fact that they seem to have continued using the
same format beyond 2020. Added over 1800 new items into the Roland manufacture date database, mainly single modules from the System 100 / 700 modular synths, cables, expanders, sound libraries and software products.Updated Yamaha Piano decoder to better resolve user input errors such as spaces and punctuation. A few minor fixes to the
Singer sewing machine serial number database.Added a few new battery details on the Seiko serial number decoder.Streamlined code on the Apple serial number decoder to cope with a recent massive increase in traffic.Added a few movements into Seiko serial number decoder based on user input.Updated Naim Audio decoder to cover new
years.Minor tweaks to the Kawai Piano decoder to better identify incorrectly typed serial numbersAdded more accurate dates for some movements in the Seiko serial number decoder. Updated Kawai Piano decoder to better identify Canadian pianos Corrected a few dates in the Boss database. Updated the Gibson decoder to include the 1994 specific
serial number format.Added new GPO telephone base code decoderUpdated Kawai Piano decoder with new ranges up to 2020 Bugfix on the Gibson decoder where some codes where returned with an incorrect date, thanks to Jenna for bringing this to my attention.Added new Motorola decoder. It should work with most things made my
Motorola.Added new Pioneer decoder to the hi-fi section. Should work with all types of Pioneer equipment from the 1950s to current day.Significant bug fix across many pages. eBay stopped supporting its older link format so my apologies to anybody who followed a link and was presented with a blank eBay main page instead of useful search results,
this is now resolved.Added new Garrard 301 and 401 decoder to hi-fi section.Added over 500 new PIC codes to the Omega model number decoder, mainly new models. Added new Linn Sondek LP12 decoder to hi-fi section.Added new Naim Audio decoder to hi-fi section.Added new Sansui decoder to hi-fi section.Added new "Vintage Hi-Fi"
section.Added note for modern (2020) Apple devices on the Apple serial number decoder, Apple seem to be reusing 2010 codes so more than one date may be returnedAdded new serial number decoder for vintage Oberheim synths and drum machines (should work on all 80s 6 digit serials)Added new date code decoder for Behringer equipment



including studio gear, guitar pedals and synthsAdded Memphis factory for semi-hollow Gibson guitars Added several new EIA code formats to Pots and speaker datecode decoder.Added 434 more component manufacturer EIA codes to the Pots and speaker datecode decoder. Made general improvements to Seiko birth year watch tool, it is now faster,
less likely to fail and should return more movements.Added hundreds of relatively modern movements into the Seiko serial number decoder.Added Waltham watch and pocket watch serial number decoder.Added Epiphone guitar serial number decoder.Added Rickenbacker guitar serial number decoder.Added Bulova watch date code decoder.Added
Singer sewing machine serial number decoder.Added DOD serial number decoder to go along with the old DOD Model number dater. Added new "CNA" format to the HP calculator serial number decoder Upgrade to the Omega model number decoder. It can now find similar models, either where dots, dashes and spaces are switched or when the case
material doesn't match but the rest does. Fix for incorrectly typed Fender guitar serial numbers showing dates in the future when they should fail. Fixed a hard coded date that meant Casio, Citizen and Seiko serial number decoders didn't work on watches made after 2019. I never expected this to be of use for very modern watches, but it seems it is.
Significant addition of 383 "no longer in production by 2012" dates on the Seiko serial number decoder.Minor bugfix for the Seiko serial number decoder where "Quartz" was sometimes shortened to just Q.Bugfix for Casio decoder. Better handling of codes entered in the wrong boxes. Fix for modern Indonesian Fender guitars Added a Certina
movement specification tool.Added a Certina serial number and reference number decoder, thanks to Karl for suggesting this.Added some more modern serial number formats for HP calculators, Casio watches and more. This site was originally developed for vintage items but it has grown beyond that and clearly there is a need to check dates of more
modern items.Huge improvement in the ability to pinpoint a single date for Technics SL1200/1210 serial number decoder, a massive thank you to Chris for all his help. If you are still getting more than one date returned hold down CTRL and press F5 while on the page to get it to clear the cache and use the new code.Bugfix for Technics SL1200/1210
serial number decoderSignificant bugfix for Speedmaster watches on the Omega serial number decoderBugfix for Citizen watch serial number decoder relating to movement revision lettersAdded database page for Apple model numbers. Added Casio watch strap finderMany new iPhone and iPad devices added to the Apple serial number decoderSite
is now available on both .co.uk and .com domains. Bugfix for Technics SL.1200/1210 serial number decoder Significant upgrade to the Fender guitars decoder. Added Custom shop, Reissue, CBS era and some serial number quirks. More to come. Integrated a T-shirt shop of my designs based on some of the items and brands my site covers.Added a
Rolex clasp date decoderAdded a Rolex model/movement database to show which movements should be in each model and its earliest date of manufacture based on the movement.Bugfix for certain "Made in USA" Fender guitarsAdded a Samsung EAN/Barcode decoder to decode product details and spec of Samsung products including Galaxy phones
and tablets.Added a Sony EAN/Barcode decoder to decode product details and spec of Sony products including Xperia phones and Bravia TVs.Added a new Apple serial number decoder. Decoding all Apple Mac, iPhone, iPad, iPod, iMac and Macboook devices from the 1980s to present day.Significant upgrades to the Casio decoder. It can now
automatically identify and deal with the wrong codes entered in the wrong boxes.Added new laptop SKU/Part number decoderAdded new Technics SL1200/1210 serial number decoderAdded new HP calculator serial number decoderAdded new Longines serial number decoderAdded new Breitling serial number decoderAdded new Sinclair C5 serial
number decoderAdded new Kawai Piano serial number decoderUpgrade to boring geeky server stuff. Pages should load faster and be more resilient.Significant upgrade to Boss database, now contains over Boss 380 devices.Significant changes to the language translation function which has also been rolled out across more pages. The rest will come in
time.Bugfix on the Ibanez model dater relating to the use of duplicate model numbers on reissue pedalsAdded Omega movement/caliber database lookup.Significant upgrade to the Omega model number decoder. It now contains over 1200 specific model codes.Added new Citizen watch serial number decoderAdded 32 missing calibers to the Seiko
serial number decoder and pinned down a further 43 end of production dates.Added new Seiko birth year watch tool.Added protection to stop people downloading and distributing the code, please only use these tools online from serial-number-decoder.co.uk.Added new watch battery finder to find the replacement battery type for various watch
brands.Added "show workings" diagnostics along with significantly improved incorrect format correction of model numbers on RolandBugfix in Yamaha Piano (for pre 1986 Thomaston made Yamaha pianos.Bugfix in Roland and Boss decoders so it doesn't attempt to decode invalid serials.Added Pots and speaker datecodes (for dating guitars and
pedals)Localised "value" links so its the correct country and correct currency.Removed eBay ads and added affiliate links.Added SSL, the site now runs over HTPS and HTTPAdded in Boss pedals batch codes decoding (1977-1981)Added Jazz chorus production dates to the Roland database.The pot and speaker dater is now universal and allows
multiple entrylmproved recognition of incorrectly entered models (Roland and Boss)Added pot and speaker dater (for amps, synths and guitars)Narrow down Seiko results further using case construction mark styleSignificant improvements to the Seiko decoder's ability to decode movements entered in incorrect formats.Added date info relating to the
waterproof/resist markings on SeikosAdded Casio watch serial, batch, and module number daterExpanded Seiko movement database and added battery detailsAdded Ibanez guitar pedal daterAdded Omega model number decoderAdded the 1967/68 serial length change to Seiko decoderAdded C.F. Martin Mandolin decoderAdded Tudor watch
decoderAdded Sigma-Martin guitar exceptions to the C.F. Martin decoderExtended C.F. Martin decoder to present dayAdded links to Rolex PDF manualsAdded Fender acoustic guitar model decoderAdded mobile versionFixed "Made in Korea" FendersAdded translation options to some pages (feedback welcome)Added Omega Speedmaster specific
optionAll Boss 6/7 digit formats plus model number cross referencingWorkings now shown for BossAll Roland serial number formats plus model number cross referencingSeiko watches addedElgin watches addedFender guitars now covers more countries Coming soon:-Encorporate more known DOD serials to the DOD decoder.Fill in some of the
larger gaps in the Linn decoder.Significant upgrade to the Casio watch decoder with over 7000 model numbers and battery infoB&O Vintage hi-fiGold and silver hallmark decoderVintage typewritersComic booksGillette razorsPanerai watchesOlder Gibson guitars via graphical logo and detail identificationAffiliate links
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