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Oprah Book Club Selection, April 2000: Originally published in 1970, The Bluest Eye is Toni Morrison's first novel. In an afterword written more than two decades later, the author expressed her dissatisfaction with the book's language and structure: "It required a sophistication unavailable to me." Perhaps we can chalk up this verdict to modesty, or to the Nobel
laureate's impossibly high standards of quality control. In any case, her debut is nothing if not sophisticated, in terms of both narrative ingenuity and rhetorical sweep. It also shows the young author drawing a bead on the subjects that would dominate much of her career: racial hatred, historical memory, and the dazzling or degrading power of language itself. Set in
Lorain, Ohio, in 1941, The Bluest Eye is something of an ensemble piece. The point of view is passed like a baton from one character to the next, with Morrison's own voice functioning as a kind of gold standard throughout. The focus, though, is on an 11-year-old black girl named Pecola Breedlove, whose entire family has been given a cosmetic cross to bear: You looked
at them and wondered why they were so ugly; you looked closely and could not find the source. Then you realized that it came from conviction, their conviction. It was as though some mysterious all-knowing master had given each one a cloak of ugliness to wear, and they had each accepted it without question.... And they took the ugliness in their hands, threw it as a
mantle over them, and went about the world with it. There are far uglier things in the world than, well, ugliness, and poor Pecola is subjected to most of them. She's spat upon, ridiculed, and ultimately raped and impregnated by her own father. No wonder she yearns to be the very opposite of what she is--yearns, in other words, to be a white child, possessed of the
blondest hair and the bluest eye. This vein of self-hatred is exactly what keeps Morrison's novel from devolving into a cut-and-dried scenario of victimization. She may in fact pin too much of the blame on the beauty myth: "Along with the idea of romantic love, she was introduced to another--physical beauty. Probably the most destructive ideas in the history of human
thought. Both originated in envy, thrived in insecurity, and ended in disillusion." Yet the destructive power of these ideas is essentially colorblind, which gives The Bluest Eye the sort of universal reach that Morrison's imitators can only dream of. And that, combined with the novel's modulated pathos and musical, fine-grained language, makes for not merely a
sophisticated debut but a permanent one. --James Marcus No doubt spurred on by Morrison's winning of the 1993 Nobel prize for literature, Plume is releasing trade paperback editions of her novels, beginning with this title (LJ 11/1/70). These editions also include a new afterword by the author.Copyright 1994 Reed Business Information, Inc. A PARADE BEST BOOK OF
ALL TIMEA TODAY SHOW #ReadWithJenna BOOK CLUB PICK! So precise, so faithful to speech and so charged with pain and wonder that the novel becomes poetry. The New York TimesA profoundly successful work of fiction. . . . Taut and understated, harsh in its detachment, sympathetic in its truth . . . it is an experience. The Detroit Free PressThis story commands
attention, for it contains one black girls universe. Newsweek scs/ 3 hours Read by Toni Morrison and Ruby Dee Winner of the Nobel Prize in Literature, The Bluest Eye (1970) is the first novel written by Toni Morrison. It is the story of eleven-year-old Pecola Breedlove--a black girl in an America whose love for its blond, blue-eyed children can devastate all others--who
prays for her eyes to turn blue: so that she will be beautiful, so that people will look at her, so that her world will be different. This is the story of the nightmare at the heart of her yearning and the tragedy of its fulfillment. "This story commands attention, for it contains one black girl's universe."--Newsweek "Toni Morrison's The Bluest Eye is an inquiry into the reasons
why beauty gets wasted in this country. The beauty in this case is black. [Miss Morrison's prose is] so precise, so faithful to speech and so charged with pain and wonder that the novel becomes poetry...I have said 'poetry,' but The Bluest Eye is also history, sociology, folklore, nightmare and music."--John Leonard, The New York Times "A fresh, close look at the lives of
terror and decorum of those Negroes who want to get on in a white man's world...A touching and disturbing picture of the doomed youth of [the author's] race."--L.E. Sissman, The New Yorker "A profoundly successful work of fiction...so controlled, so good...with the same clean precision that Sherwood Anderson used to carve his troubled little town...Taut and
understated, harsh in its detachment, sympathetic in its truth...it is an experience."--Gary Blonston, Detroit Free Press "The freshest, most precise language I've run across in years...Toni Morrison is a wizard."--John A. Williams Toni Morrison is also the author of Sula, Paradise, Song of Solomon, Tar Baby, Beloved (awarded the Pulitzer Prize in 1988), and Jazz.She has
worked in publishing and has taught at various universities.Morrison is currently the Robert F. Goheen Professor at Princeton.Along with the Nobel Prize she received in 1993, Toni Morrison was also awarded the National Book Foundation Medal for Distinguished Contribution to American Letters in 1996. Ruby Dee's distinguished career includes roles in Spike Lee's Do
the Right Thing and Jungle Fever.Dee was also honered with an Obie Award for her role as Lena in Athol Fugard's Boesman and Lena. She has appeared in several television series, including "Roots," and won an Emmy for "Decoration Day." Nuns go by as quiet as lust, and drunken men and sober eyes sing in the lobby of the Greek hotel. Rosemary Villanucci, our next-
door friend who lives above her father's cafe, sits in a 1939 Buick eating bread and butter. She rolls down the window to tell my sister Frieda and me that we can't come in. We stare at her, wanting her bread, but more than that wanting to poke the arrogance out of her eyes and smash the pride of ownership that curls her chewing mouth. When she comes out of the car
we will beat her up, make red marks on her white skin, and she will cry and ask us do we want her to pull her pants down. We will say no. We don't know what we should feel or do if she does, but whenever she asks us, we know she is offering us something precious and that our own pride must be asserted by refusing to accept.School has started, and Frieda and I get
new brown stockings and cod-liver oil. Grown-ups talk in tired, edgy voices about Zick's Coal Company and take us along in the evening to the railroad tracks where we fill burlap sacks with the tiny pieces of coal lying about. Later we walk home, glancing back to see the great carloads of slag being dumped, red hot and smoking, into the ravine that skirts the steel mill.
The dying fire lights the sky with a dull orange glow. Frieda and I lag behind, staring at the patch of color surrounded by black. It is impossible not to feel a shiver when our feet leave the gravel path and sink into the dead grass in the field.Our house is old, cold, and green. At night a kerosene lamp lights one large room. The others are braced in darkness, peopled by
roaches and mice. Adults do not talk to us -- they give us directions. They issue orders without providing information. When we trip and fall down they glance at us; if we cut or bruise ourselves, they ask us are we crazy. When we catch colds, they shake their heads in disgust at our lack of consideration. How, they ask us, do you expect anybody to get anything done if you
all are sick? We cannot answer them. Our illness is treated with contempt, foul Black Draught, and castor oil that blunts our minds.When, on a day after a trip to collect coal, I cough once, loudly, through bronchial tubes already packed tight with phlegm, my mother frowns. "Great Jesus. Get on in that bed. How many times do I have to tell you to wear something on your
head? You must be the biggest fool in this town. Frieda? Get some rags and stuff that window."Frieda restuffs the window. I trudge off to bed, full of guilt and self-pity. I lie down in my underwear, the metal in the black garters hurts my legs, but I do not take them off, because it is too cold to lie stockingless. It takes a long time for my body to heat its place in the bed.
Once I have generated a silhouette of warmth, I dare not move, for there is a cold place one-half inch in any direction. No one speaks to me or asks how I feel. In an hour or two my mother comes. Her hands are large and rough, and when she rubs the Vicks salve on my chest, I am rigid with pain. She takes two fingers' full of it at a time, and massages my chest until I am
faint. Just when I think I will tip over into a scream, she scoops out a little of the salve on her forefinger and puts it in my mouth, telling me to swallow. A hot flannel is wrapped about my neck and chest. I am covered up with heavy quilts and ordered to sweat, which I do, promptly.Later I throw up, and my mother says, "What did you puke on the bed clothes for? Don't
you have sense enough to hold your head out the bed? Now, look what you did. You think I got time for nothing but washing up your puke?"The puke swaddles down the pillow onto the sheet -- green-gray, with flecks of orange. It moves like the insides of an uncooked egg. Stubbornly clinging to its own mass, refusing to break up and be removed. How, I wonder, can it be
so neat and nasty at the same time?My mother's voice drones on. She is not talking to me. She is talking to the puke, but she is calling it my name: Claudia. She wipes it up as best she can and puts a scratchy towel over the large wet place. I lie down again. The rags have fallen from the window crack, and the air is cold. I dare not call her back and am reluctant to leave
my warmth. My mother's anger humiliates me; her words chafe my cheeks, and I am crying. I do not know that she is not angry at me, but at my sickness. I believe she despises my weakness for letting the sickness "take holt." By and by I will not get sick; I will refuse to. But for now I am crying. I know I am making more snot, but I can't stop.My sister comes in. Her eyes
are full of sorrow. She sings to me: "When the deep purple falls over sleepy garden walls, someone thinks of me. . . ." I doze, thinking of plums, walls, and "someone."But was it really like that? As painful as I remember? Only mildly. Or rather, it was a productive and fructifying pain. Love, thick and dark as Alaga syrup, eased up into that cracked window. I could smell it --
taste it -- sweet, musty, with an edge of wintergreen in its base -- everywhere in that house. It stuck, along with my tongue, to the frosted windowpanes. It coated my chest, along with the salve, and when the flannel came undone in my sleep, the clear, sharp curves of air outlined its presence on my throat. And in the night, when my coughing was dry and tough, feet
padded into the room, hands repinned the flannel, readjusted the quilt, and rested a moment on my forehead. So when I think of autumn, I think of somebody with hands who does not want me to die.From the Hardcover edition. In the novel The Bluest Eye, Toni Morrison explores the issue of beauty and what it means to be considered beautiful. The characters in the
novel are all affected by this concept in different ways, with some striving to attain beauty while others reject it entirely. The idea of beauty is complex and ever-changing, and Morrison probes into its many layers through her characters experiences. For many of the characters in The Bluest Eye, being beautiful is equated with being happy and successful. They believe
that if they can just become more attractive, their lives will improve. This is most clearly seen in Pecola Breedlove, who believes that if she could just have blue eyes, she would be happy. The unattainability of this goal drives her mad. Other characters in the novel view beauty in a different way. Claudia, for example, understands that beauty is not just about whats on the
outside. She knows that there is more to it than that, and she values inner beauty over outer beauty. This is evident when she tells Pecola that love makes you do crazy things and that loving somebody aint nothing but wanting to eat them up. Ultimately, The Bluest Eye is a story about the power of beauty and the ways in which it can affect peoples lives. Morrison shows
us both the good and the bad that can come from striving for beauty. The characters who are most affected by it are those who allow it to control them completely. The novel is a reminder that beauty is not everything, and that there is more to life than just looking good. Beauty is in the eye of the beholder, according to a popular saying. This implies that every person is
beautiful in his or her own way depending on how others see them. For Pecola Breedlove, this was an unpleasant notion. Pecola is a 11-year-old African-American girl from Toni Morrisons book The Bluest Eye. Throughout most of her brief lifetime, Pecola suffers because to her physical features, and she never really got to understand what it meant to be truly attractive.
The novel The Bluest Eye explores the different themes surrounding beauty. The most prominent theme is that beauty is not just skin deep. The novel also touches on the topics of self-hatred, internalized racism, and family dynamics. The Bluest Eye is a story about the search for beauty and the tragedy that can come with wanting to be something that you are not. One of
the main ways that this theme is explored is through the character of Pecola Breedlove. Pecola was born with very dark skin and she has extremely curly hair. She also has a big nose and thick lips. Throughout her life, Pecola is ridiculed by others because of her appearance. The other characters in the novel often refer to her as ugly and they make fun of her. This makes
Pecola feel as though she is not worthy of love or respect. She starts to believe that if she could just change her appearance, then she would be happy. Pecola becomes obsessed with the idea of having blue eyes. The bluest eye is considered to be the most beautiful color and Pecola feels like she needs to have blue eyes in order to be beautiful. This fixation on beauty
leads Pecola down a dark path. Despite being ridiculed because of her appearance, Pecola does not give up on her dream of being beautiful. In fact, she becomes even more determined to achieve it. This is most clearly seen when Pecolas father rapes her. Pecola wishes to have blue eyes in order to appear like the white women who were thought to be ideal. These
characteristics also included blue eyes and blonde hair. We still have our standards of beauty today. Caucasians may still regard physical perfection as involving blue eyes, blonde hair, and a slim body. Other ethnic groups have their own ideas of what constitutes beauty. In African-American culture, being thick is considered attractive. There are several references to
Caucasian females and girls that Pecola admired in her writings. The novel The Bluest Eye shows how the ideal of beauty can play a big role in someones life, and how it can be damaging. The novel also addresses the issue of colorism, which is prejudice or discrimination against people who have a darker skin tone. The characters in The Bluest Eye are all affected by
colorism in one way or another. The theme of beauty is important in The Bluest Eye because it is something that affects everyone, regardless of race. The ideal of beauty is something that is constantly being marketed to us, and we are always trying to live up to these standards. The Bluest Eye shows how damaging this can be. The first was Shirley Temple. Shirley
Temple, a prominent young actress in the 1930s and 1940s, was most recognized for her curly blonde hair and blue eyes. Pecola showed an interest in the Shirley Temple cups as soon as she moved in with the MacTeer family. Morrison writes, She gazed fondly at the outline of Shirley Temples dented face (19). Because Pecola drank so much milk, Mrs. MacTeer became
concerned about their supply. The tiny girl on Mary Jane candy wrappers is another example of idealized beauty. The girl has blonde hair and blue eyes, and is racially ambiguous. The ideal of beauty that is portrayed in these examples is one that is white and blonde. One of the most significant instances of the theme of beauty in The Bluest Eye occurs when Pecola prays
for blue eyes. Morrison writes, She wanted to be beautiful so bad she could taste it. And she thought God could do anything (163). Pecolas desire for blue eyes stems from her belief that they are a sign of beauty and goodness. The fact that she associates blue eyes with these qualities reinforces the dominant standard of beauty in America at the time. The novel makes it
clear that this standard is not attainable for everyone, particularly black women. This contributes to the characters feelings of self-hatred and inadequacy. The Bluest Eye challenges the reader to question the definition of beauty, and to consider who decides what is beautiful. edit descriptions of this character BooksToni Morrison's first novel, The Bluest Eye, became
readers' favorites but not without strife. The book would be banned from multiple institutions over the years. The literary world and book lovers are still reeling from Toni Morrisons passing. Thankfully, the award-winning writer left almost a dozen books depicting the black experience in an unconventional way that will remain available for centuries. With her
documentary, Toni Morrison: The Piece I Am, streaming on Hulu, viewers are getting an inside look at what drove her writing. Toni Morrison 2012 | PATRICK KOVARIK/AFP/Gettylmages One of the most shocking revelations revealed through the documentary is the amount of criticism Morrison faced for her raw storytelling and the extreme methods the powers that be
took in an attempt to censor her work. Her first novel was met with both praise and criticism and became controversial for the number of times it was banned from educational institutions. The Bluest Eye was released in 1970 and was the start of Morrisons writing career. Working as an editor, Morrison used her support staff to type drafts of the novel as part of their
assignment. Little did they know, they were contributing to history. The novel tells the story of a young African-American girl named Pecola, who grows up during the years following the Great Depression in Lorain, Ohio. The story works in themes of colorism with Pecola having darker skin which regards her as ugly and how it affects her self-esteem and perception of
oneself. Pecola develops an inferiority complex, which fuels her desire for the blue eyes she equates with whiteness. Source: YouTube Morrison said in her documentary, The Piece I Am, was inspired by a childhood conversation she had with a friend who confided in Morrison that she did not believe in God because she did not have blue eyes. She also said that she
wanted to remind readers of how hurtful racism is and that people are apologetic about the fact that their skin [is] so dark. The novel received minimal critical attention when it was first published. The first major sign that The Bluest Eye would be a success was a positive review in The New York Times. The reviewer gave a balanced opinion on the novel, pointing out
both of the books pros and cons as they saw fit. Overall, they found the book enjoyable, writing: With the flaws and virtues tallied, I found myself still in favor of The Bluest Eye. There are many novelists willing to report the ugliness of the world as ugly. The writer who can reveal the beauty and the hope beneath the surface is a writer to seek out and to encourage.The
New York Times Source: YouTube The New York Times Review also wrote of Morrisons intelligence, writing, Shes a writer of considerable power and tenderness, someone who can cast back to the living, bleeding heart of childhood and capture it on paper. Though readers registered with the book and praised Morrison for breaking the status quo of novels from her time
period, things would take a turn. Though the reviews for The Bluest Eye were favorable in the beginning, criticism ensued quickly. Since its publication, The Bluest Eye has landed on the American Library Associations (ALA) list of most challenged books. According to the ALA, it was the second most challenged book of 2013 and the fourth most challenged book of 2014.
Some of the reasons cited include accusations of sexually explicit material, and lots of graphic descriptions and lots of disturbing language. Its been attempted, sometimes successfully, to be banned in several cities and states, with the first legal case occurring in Maryland when a mother legally challenged the book in court for being lewd. It went on to be successfully
banned in Baker City Oregon In March 1999 from Baker High Schools language arts program after complaints from parents about the content of the book for being sexually explicit. Other cases were brought to the forefront over the years in New Hampshire, Colorado, Michigan, Morrisons home state of Ohio, California, Indiana, and North Carolina. Its important to note
that most of the cases to ban the book were in towns that were populated by a white majority. Morrison never let the threat of censorship affect her writing style. She continued to face criticism of projecting false narratives about black life to the outside world yet her themes remained consistent and she became an award-winning, well-respected novelist on an
international scale. Research Starters Home Go to EBSCOhost and sign in to access more content about this topic. Author: Toni MorrisonFirst published: 1970Genre: NovellLocale: Lorain, OhioPlot: BildungsromanTime: 19401941Claudia MacTeer, the nine-year-old black girl who possesses the most consistent narrative voice in a novel resonant with several different
narrative voices, all used to reveal the personal histories of significant characters. Claudia tells the story of Pecola Breedlove as both child narrator, present at critical moments in Pecola's life, and as reflective adult looking back at particular events and signs. Psychologically and emotionally healthy, sturdy, loyal, and compassionate, Claudia and her sister function as
dramatic counterparts to Pecola Breedlove. Both girls befriend Pecola, and both apparently are the only characters who can feel sorrow or pity for her.Pecola Breedlove, the novel's tragic, unassuming protagonist and ultimate victim. At the age of eleven, Pecola, her family, and virtually everyone she meets, except the Mac-Teers, is convinced of her alleged ugliness. Her
lack of self-esteem is generated by the destructive idea that no one values a black child and also by the contempt heaped on her by others. A pathetic figure, abused by her parents, denied by other adults, and the target of vicious attacks from other children, Pecola believes that acquiring blue eyes will lessen her loneliness and cause others to see her in an entirely new
and more appreciative light. At the novel's close, she has been raped by her father and driven into madness and into a quest for the bluest eyes.Pauline (Polly) Breedlove, Pecola's mother, a maid and frustrated artist who prefers keeping order in the homes of the whites for whom she works rather than attempting to do so in her own home. A complex character suffering
from both physical and emotional disabilities, Pauline is still a young woman, in her early thirties, when she is introduced. She works hard and attends church regularly, but just as regularly she initiates arguments that typically degenerate into fights with her husband, Cholly. Seldom deliberately physically abusive, Pauline nevertheless is an emotionally abusive parent
who can neither show love nor demonstrate affection or concern for her own children or her husband. The only people she nurtures are the whites who employ her. Convinced of her own ugliness by images from films, Pauline has internalized this belief, acts it out daily, and has transferred it to her family.Cholly Breedlove, Pecola's father and the father of the child she
bears. Although he has committed incest, Cholly is not a one-dimensional villain. A strong young man despite the trauma of his childhood and youth, Cholly took his young wife north in an effort to better their lives. Even in Ohio, however, he finds himself frustrated, burned out, and embittered by the demands of marriage and the social conditions facing black men. He
turns to drinking and fighting with Pauline to escape the limitations surrounding him. He can neither be the dependable romantic hero Pauline wants nor the full economic provider his family needs. His first sin is that he causes his family to be placed outdoors; his worst sin is the drunken but tender rape of his daughter.Frieda MacTeer, Claudia's ten-year-old sister. She
is the more knowledgeable, more mature, and more sophisticated sibling. Frieda knows what menstruation is and is able to explain to Pecola and Claudia that this change in a girl's body permits her to have a baby, as long as the girl has somebody to love her. A woman-child, Frieda is the quintessential elder sister who makes most of the decisions about actions and
activities she and Claudia undertake. She is also more judicious, knowing when to fight for the protection of another child and what to do when her own rights are about to be violated. Both Frieda and Claudia remain supportive and loyal to Pecola despite her misfortunes.Micah Elihue Whitcomb, called Soaphead Church, a misanthropic odd old man who, despite his
antipathy toward hu-mankind, ironically works in professions designed to assist people. Soaphead, so called because of the texture of his hair, emigrated from the West Indies. He collects things and has a tortured family history that includes a brief marriage. Despite perverse sexual leanings (he is a pedophile), Soaphead was an Anglican priest; currently, he makes his
living as a psychic reader or spiritual adviser and healer. In this capacity, it is Soaphead Church who, for a fee, grants Pecola's wish for blue eyes by convincing her that she has them and subsequently writes a letter to God indicating why he took this action.Maureen Peel, a newcomer in the town who creates havoc at school. Well to do and considered pretty because of
her relatively light skin and long hair, Maureen upsets relationships between children and has a largely negative psychological impact. She is far more acceptable to most adults, to teachers, and to other students at school than the darker-skinned Pecola. She causes conflicting emotions in the MacTeer sisters, who are jealous of her preferred status yet want to be her
friend. We're getting everything ready for you. The page is loading, and you'll be on your way in just a few moments. Thanks for your patience! Literature Novels & Short Stories The Bluest Eye, debut novel by Nobel Prize-winning author Toni Morrison, published in 1970. Set in Morrisons hometown of Lorain, Ohio, in 194041, the novel tells the tragic story of Pecola
Breedlove, an African American girl from an abusive home. Eleven-year-old Pecola equates beauty and social acceptance with whiteness; she therefore longs to have the bluest eye. Although largely ignored upon publication, The Bluest Eye is now considered an American classic and an essential account of the African American experience after the Great Depression. The
Bluest Eye is divided into four sections, each of which is named for a different season. (The novel begins with Autumn and ends with Summer.) The four sections are further divided into chapters. Most of the chapter titles are taken from the simulated text of a Dick and Jane reader. Three versions of the simulated text appear at the beginning of the novel. The first version
is clear and grammatically correct; it tells a short story about Mother, Father, Dick, and Jane, focusing in particular on Jane, who seeks a playmate. The second version repeats the message of the first, but without proper punctuation or capitalization. The third version lacks punctuation, capitalization, and spaces between words. It reads:
Hereisthehouseitisgreenandwhiteithasareddooritisveryprettyhereisthefamilymotherfatherdickandjaneliveinthegreenandwhitehousetheyareveryhappyseejaneshehasareddressshewantstoplaywhowillplaywithjaneseethecatitgoesmeowmeowcomeandplaycomeplaywithjanethekittenwillnotplay...lookherecomesafriendthefriendwillplaywithjanetheywillplayagoodgameplayjaneplay
The three versions symbolize the different lifestyles explored in the novel. The first is that of white families like the Fishers; the second is that of the well-adjusted MacTeer children, Claudia and Frieda, who live in an old, cold, and green house; and the distorted third is that of the Breedloves. Morrisons references to Dick and Janean illustrated series of books about a
white middle-class family, often used to teach children to read in the 1940shelp contextualize the novel. They also comment on the incompatibility of those barren white-family primer[s] (as Morrison called them) with the experiences of Black families. Famous Novels, Last Lines Quiz Pecolas story is told through the eyes of multiple narrators. The main narrator is Claudia
MacTeer, a childhood friend with whom Pecola once lived. Claudia narrates from two different perspectives: the adult Claudia, who reflects on the events of 194041, and the nine-year-old Claudia, who observes the events as they happen. In the first section of the novel (Autumn), nine-year-old Claudia introduces Pecola and explains why she is living with the MacTeers.
Claudia tells the reader what her mother, Mrs. MacTeer, told her: Pecola is a casea girl who had no place to go. The Breedloves are currently outdoors, or homeless, because Pecolas father, Cholly, burned the family house down. The county placed Pecola with the MacTeer family until they could decide what to do, or, more precisely, until the [Breedlove] family was
reunited. Despite the tragic circumstances of their friendship, Claudia and her 11-year-old sister, Frieda, enjoy playing with Pecola. Frieda and Pecola bond over their shared love of Shirley Temple, a famous American child star known for her blonde curls, babyish singing, and tap-dancing with Bill (Bojangles) Robinson. Claudia, however, couldnt join them in their
adoration because [she] hated Shirley. In fact, she hated all the Shirley Temples of the world. The adult Claudia recalls being given a blue-eyed baby doll for Christmas: From the clucking sounds of adults I knew that the doll represented what they thought was my fondest wish...all the world had agreed that a blue-eyed, yellow-haired, pink-skinned doll was what every
girl child treasured. Here, they said, this is beautiful, and if you are on this day worthy you may have it. Claudia remembers dismembering the doll to see of what it was made, to discover the dearness, to find the beauty, the desirability that had escaped me, but apparently only me. Finding nothing special at its core, Claudia discarded the doll and continued on her path
of destruction, her hatred of little white girls unabated. The second section (Winter) consists of two short vignettes. The first of these is narrated by Claudia, and in it she documents Pecolas fascination with a light-skinned Black girl by the name of Maureen Peal. Friendly at first, Maureen ultimately humiliates Pecola and her friends by declaring herself cute and Pecola
ugly. The second vignette, narrated by a third-person omniscient narrator, focuses on Geraldine and Louis Junior, a young mother and son in Lorain, Ohio. Geraldine and Juniors connection to Pecola is not immediately obvious; she does not appear until the end of the vignette. On a particularly boring afternoon, Junior entices Pecola into his house. After she comes inside,
he throws his mothers beloved cat at her face. Scratched and verging on tears, Pecola attempts to leave. Junior stops her, claiming she is his prisoner. Junior then picks up his mothers cat and begins swinging it around his head. In an effort to save it, Pecola grabs his arm, causing them both to fall to the ground. The cat, released in mid-motion, is thrown full-force at the
window. At this point Geraldine appears, and Junior promptly tells her that Pecola has killed the cat. Geraldine calls Pecola a nasty little black bitch and orders her to leave. The third section of the novel (Spring) is by far the longest, comprising four vignettes. In the first vignette, Claudia and Frieda talk about how Mr. Henrya guest staying with the MacTeerspicked at
Frieda, inappropriately touching her while her parents were outside. After Frieda told her mother, her father threw our old tricycle at [Mr. Henrys] head and knocked him off the porch. Frieda tells Claudia she fears she might be ruined, and they set off to find Pecola. In the second and third vignettes, the reader learns about Pecolas parents, Pauline (Polly) and Cholly
Breedlove. According to the omniscient narrator, Polly and Cholly once loved each other. They were married at a relatively young age and migrated together from Kentucky to Lorain. Over the years, their relationship steadily deteriorated. One disappointment followed another, and sustained poverty, ignorance, and fear took steep tolls on their well-being. At the end of
the third vignettejust before the events of the first section beginCholly drunkenly stumbles into his kitchen, where he finds Pecola washing dishes. Overwhelmed by conflicting feelings of tenderness and rage, Cholly rapes Pecola and leaves her unconscious body on the floor for Polly to find. The fourth vignette picks up not long after the rape. It begins by delving into the
personal history of Soaphead Church, a misanthropic Anglophile and self-proclaimed spiritual healer. Soaphead is a deceptive and conniving man; as the narrator observes, he comes from a long line of similarly ambitious and corrupt West Indians. His latest scheme involves interpreting dreams and performing so-called miracles for the Black community in Lorain. When
Pecola goes to him asking for blue eyes, Soaphead initially sympathizes with her: Here was an ugly little girl asking for beautyA little black girl who wanted to rise up out of the pit of her blackness and see the world with blue eyes. His outrage grew and felt like power. For the first time he honestly wished he could work miracles. Soaphead forms a plan to trick Pecola. He
gives her a piece of raw meat and demands that she give it to his property owners dog. If the dog behaves strangely, he tells her, her wish will be granted on the day following this one. Unbeknownst to Pecola, the meat is poisoned. After the dog eats the meat, gags, and dies, Pecola believes her wish has been granted. Thus begins her sharp descent into madness. The
fourth and final section (Summer) takes place after Pecola loses her mind. In the beginning, Claudia and Frieda learn that Pecola has been impregnated by her father. The sisters hope that the baby will not die; they pray for it and even offer a sacrifice (a bicycle) to God. Meanwhile, Pecola converses with an unidentified personpresumably, herselfabout her new blue eyes,
which she still thinks arent blue enough. In the final moments of the novel, the adult Claudia tells the reader that Pecola gave birth prematurely and the baby did not survive. Questions of race and gender are at the centre of The Bluest Eye. In a 2004 interview Morrison described her motivations to write the novel. She explained that in the mid-1960s most of what was
being published by Black men [was] very powerful, aggressive, revolutionary fiction or non-fiction. These publications had a very positive, racially uplifting rhetoric. Black male authors expressed sentiments like Black is beautiful and used phrases like Black queen. At the time, Morrison worried that people would forget that [Black] wasnt always beautiful. In The Bluest
Eye, she set out to remind her readers how hurtful a certain kind of internecine racism is. Morrison conceived of the idea for the novel some 20 years before its publication. During an undergraduate creative writing workshop at Howard University, she worked on a short story about a young Black girl who prayed for blue eyes. The story was in part true; it was based on a
conversation with a childhood friend who wanted blue eyes. Implicit in her desire, Morrison observed, was racial self-loathing. The soon-to-be author wondered how her friend had internalized societys racist beauty standards at such a young age. By 1965 Morrisons short story had become a novel, and between 1965 and 1969 she developed it into an extensive study of
socially constructed ideals of beauty (and ugliness). In The Bluest Eye, Morrison foregrounded the demonization of Blackness in American culture, focusing on the effects of internalized racism. Through Geraldine, Polly, Pecola, and other characters, she demonstrated how even the most subtle forms of racismespecially racism from within the Black communitycan
negatively impact self-worth and self-esteem. The Bluest Eye is a work of tremendous emotional, cultural, and historical depth. Its passages are rich with allusions to Western history, media, literature, and religion. Morrisons prose was experimental; it is lyrical and evocative and unmistakably typical of the writing style that became the hallmark of her later work. Some
20 years after its initial publication, Morrison, reflecting on the writing of her first novel in a 1993 afterword to The Bluest Eye, described her prose as race-specific yet race-free, the product of a desire to be free of racial hierarchy and triumphalism. In her words: The novel tried to hit the raw nerve of racial self-contempt, expose it, then soothe it not with narcotics but
with language that replicated the agency I discovered in my first experience of beauty. Because that moment was so racially infusedthe struggle was for writing that was indisputably black. The form of this novel was also experimental and was highly innovative: Morrison built a shattered world to complement Pecolas experiences. She changed narrators and focal points
within and between the four sections. The narration itself alternates between first person and third-person omniscient. Although the events of the novel are, as Morrison wrote, held together by seasons in childtime, they are narrated mostly nonchronologically. The novel itself is fairly short; it concludes after only 164 pages. The temporal structure and frequent shifts in
perspective are a key part of Morrisons attempt to imagine a fluid model of subjectivitya model she hoped could offer some kind of resistance to a dominant white culture. By shifting the point of view, Morrison effectively avoids dehumanizing the Black characters who trashed Pecola and contributed to her collapse. Instead, she emphasizes the systemic nature of the
problem. She shows the reader how the racial issues of the distant and not-so-distant past continue to affect her characters in the present, thereby explaining, if not justifying, many of their actions. After several rejections, The Bluest Eye was published in the U.S. by Holt, Rinehart and Winston (later Holt McDougal) in 1970. Somewhere between 1,200 and 1,500 first-
edition copies were printed; Morrison had expected only about 400. At the time, Morrisona single mother living in New York Citywas working as a senior editor in the trade division of the publisher Random House. The Bluest Eye was not a commercial success. In a 2012 interview with Interview magazine, Morrison claimed that the Black community hated [the novel].
The little critical attention the novel received was generally positive. The New York Times celebrated Morrisons willingness to expose the negative of the Dick-and-Jane-and-Mother-and-Father-and-Dog-and-Cat photograph that appears in our reading primerswith a prose so precise, so faithful to speech and so charged with pain and wonder that the novel becomes poetry.
All things considered, Morrison felt that the initial publication of The Bluest Eye was like Pecolas life: dismissed, trivialized, [and] misread. Since its publication in 1970, there have been numerous attempts to ban The Bluest Eye from schools and libraries because of its depictions of sex, violence, racism, incest, and child molestation; it frequents the American Library
Associations list of banned and challenged books . Nonetheless, the novel has been categorized as an American classic in the tradition of Edgar Allan Poe, Herman Melville, Mark Twain, and William Faulkner. Haley Bracken In the novel The Bluest Eye, Toni Morrison explores the issue of beauty and what it means to be considered beautiful. The characters in the novel
are all affected by this concept in different ways, with some striving to attain beauty while others reject it entirely. The idea of beauty is complex and ever-changing, and Morrison probes into its many layers through her characters experiences. For many of the characters in The Bluest Eye, being beautiful is equated with being happy and successful. They believe that if
they can just become more attractive, their lives will improve. This is most clearly seen in Pecola Breedlove, who believes that if she could just have blue eyes, she would be happy. The unattainability of this goal drives her mad. Other characters in the novel view beauty in a different way. Claudia, for example, understands that beauty is not just about whats on the
outside. She knows that there is more to it than that, and she values inner beauty over outer beauty. This is evident when she tells Pecola that love makes you do crazy things and that loving somebody aint nothing but wanting to eat them up. Ultimately, The Bluest Eye is a story about the power of beauty and the ways in which it can affect peoples lives. Morrison shows
us both the good and the bad that can come from striving for beauty. The characters who are most affected by it are those who allow it to control them completely. The novel is a reminder that beauty is not everything, and that there is more to life than just looking good. Beauty is in the eye of the beholder, according to a popular saying. This implies that every person is
beautiful in his or her own way depending on how others see them. For Pecola Breedlove, this was an unpleasant notion. Pecola is a 11-year-old African-American girl from Toni Morrisons book The Bluest Eye. Throughout most of her brief lifetime, Pecola suffers because to her physical features, and she never really got to understand what it meant to be truly attractive.
The novel The Bluest Eye explores the different themes surrounding beauty. The most prominent theme is that beauty is not just skin deep. The novel also touches on the topics of self-hatred, internalized racism, and family dynamics. The Bluest Eye is a story about the search for beauty and the tragedy that can come with wanting to be something that you are not. One of
the main ways that this theme is explored is through the character of Pecola Breedlove. Pecola was born with very dark skin and she has extremely curly hair. She also has a big nose and thick lips. Throughout her life, Pecola is ridiculed by others because of her appearance. The other characters in the novel often refer to her as ugly and they make fun of her. This makes
Pecola feel as though she is not worthy of love or respect. She starts to believe that if she could just change her appearance, then she would be happy. Pecola becomes obsessed with the idea of having blue eyes. The bluest eye is considered to be the most beautiful color and Pecola feels like she needs to have blue eyes in order to be beautiful. This fixation on beauty
leads Pecola down a dark path. Despite being ridiculed because of her appearance, Pecola does not give up on her dream of being beautiful. In fact, she becomes even more determined to achieve it. This is most clearly seen when Pecolas father rapes her. Pecola wishes to have blue eyes in order to appear like the white women who were thought to be ideal. These
characteristics also included blue eyes and blonde hair. We still have our standards of beauty today. Caucasians may still regard physical perfection as involving blue eyes, blonde hair, and a slim body. Other ethnic groups have their own ideas of what constitutes beauty. In African-American culture, being thick is considered attractive. There are several references to
Caucasian females and girls that Pecola admired in her writings. The novel The Bluest Eye shows how the ideal of beauty can play a big role in someones life, and how it can be damaging. The novel also addresses the issue of colorism, which is prejudice or discrimination against people who have a darker skin tone. The characters in The Bluest Eye are all affected by
colorism in one way or another. The theme of beauty is important in The Bluest Eye because it is something that affects everyone, regardless of race. The ideal of beauty is something that is constantly being marketed to us, and we are always trying to live up to these standards. The Bluest Eye shows how damaging this can be. The first was Shirley Temple. Shirley
Temple, a prominent young actress in the 1930s and 1940s, was most recognized for her curly blonde hair and blue eyes. Pecola showed an interest in the Shirley Temple cups as soon as she moved in with the MacTeer family. Morrison writes, She gazed fondly at the outline of Shirley Temples dented face (19). Because Pecola drank so much milk, Mrs. MacTeer became
concerned about their supply. The tiny girl on Mary Jane candy wrappers is another example of idealized beauty. The girl has blonde hair and blue eyes, and is racially ambiguous. The ideal of beauty that is portrayed in these examples is one that is white and blonde. One of the most significant instances of the theme of beauty in The Bluest Eye occurs when Pecola prays
for blue eyes. Morrison writes, She wanted to be beautiful so bad she could taste it. And she thought God could do anything (163). Pecolas desire for blue eyes stems from her belief that they are a sign of beauty and goodness. The fact that she associates blue eyes with these qualities reinforces the dominant standard of beauty in America at the time. The novel makes it
clear that this standard is not attainable for everyone, particularly black women. This contributes to the characters feelings of self-hatred and inadequacy. The Bluest Eye challenges the reader to question the definition of beauty, and to consider who decides what is beautiful. edit descriptions of this character Your audiobook is waiting! One credit a month to pick any
title from our entire premium selection to keep (youll use your first credit now). Unlimited listening on select audiobooks, Audible Originals, and podcasts. You will get an email reminder before your trial ends. $14.95$14.95 a month after 30 days. Cancel online anytime. Learn more about membership Sold and delivered by Audible, an Amazon company Skip to main
content Featured StoriesFind out what the Duchess of Sussex said during her last podcast that some have interpreted as a shot at the late queen. Oprah Book Club Selection, April 2000: Originally published in 1970, The Bluest Eye is Toni Morrison's first novel. In an afterword written more than two decades later, the author expressed her dissatisfaction with the book's
language and structure: "It required a sophistication unavailable to me." Perhaps we can chalk up this verdict to modesty, or to the Nobel laureate's impossibly high standards of quality control. In any case, her debut is nothing if not sophisticated, in terms of both narrative ingenuity and rhetorical sweep. It also shows the young author drawing a bead on the subjects
that would dominate much of her career: racial hatred, historical memory, and the dazzling or degrading power of language itself. Set in Lorain, Ohio, in 1941, The Bluest Eye is something of an ensemble piece. The point of view is passed like a baton from one character to the next, with Morrison's own voice functioning as a kind of gold standard throughout. The focus,
though, is on an 11-year-old black girl named Pecola Breedlove, whose entire family has been given a cosmetic cross to bear: You looked at them and wondered why they were so ugly; you looked closely and could not find the source. Then you realized that it came from conviction, their conviction. It was as though some mysterious all-knowing master had given each one
a cloak of ugliness to wear, and they had each accepted it without question.... And they took the ugliness in their hands, threw it as a mantle over them, and went about the world with it. There are far uglier things in the world than, well, ugliness, and poor Pecola is subjected to most of them. She's spat upon, ridiculed, and ultimately raped and impregnated by her own
father. No wonder she yearns to be the very opposite of what she is--yearns, in other words, to be a white child, possessed of the blondest hair and the bluest eye. This vein of self-hatred is exactly what keeps Morrison's novel from devolving into a cut-and-dried scenario of victimization. She may in fact pin too much of the blame on the beauty myth: "Along with the idea
of romantic love, she was introduced to another--physical beauty. Probably the most destructive ideas in the history of human thought. Both originated in envy, thrived in insecurity, and ended in disillusion." Yet the destructive power of these ideas is essentially colorblind, which gives The Bluest Eye the sort of universal reach that Morrison's imitators can only dream of.
And that, combined with the novel's modulated pathos and musical, fine-grained language, makes for not merely a sophisticated debut but a permanent one. --James Marcus A PARADE BEST BOOK OF ALL TIMEA TODAY SHOW #ReadWithJenna BOOK CLUB PICK! So precise, so faithful to speech and so charged with pain and wonder that the novel becomes poetry. The
New York TimesA profoundly successful work of fiction. . . . Taut and understated, harsh in its detachment, sympathetic in its truth . . . it is an experience. The Detroit Free PressThis story commands attention, for it contains one black girls universe. Newsweek The Bluest Eye, published in 1970, is the first novel written by Toni Morrison, winner of the 1993 Nobel Prize
in Literature.It is the story of eleven-year-old Pecola Breedlove -- a black girl in an America whose love for its blond, blue-eyed children can devastate all others -- who prays for her eyes to turn blue: so that she will be beautiful, so that people will look at her, so that her world will be different. This is the story of the nightmare at the heart of her yearning, and the tragedy
of its fulfillment. The Bluest Eye, published in 1970, is the first novel written by Toni Morrison, winner of the 1993 Nobel Prize in Literature. It is the story of eleven-year-old Pecola Breedlove -- a black girl in an America whose love for its blond, blue-eyed children can devastate all others -- who prays for her eyes to turn blue: so that she will be beautiful, so that people
will look at her, so that her world will be different. This is the story of the nightmare at the heart of her yearning, and the tragedy of its fulfillment. TONI MORRISON is the author of eleven novels and three essay collections. She received the National Book Critics Circle Award, the Pulitzer Prize, and in 1993 the Nobel Prize in Literature. She died in 2019. Nuns go by as
quiet as lust, and drunken men and sober eyes sing in the lobby of the Greek hotel. Rosemary Villanucci, our next-door friend who lives above her father's cafe, sits in a 1939 Buick eating bread and butter. She rolls down the window to tell my sister Frieda and me that we can't come in. We stare at her, wanting her bread, but more than that wanting to poke the
arrogance out of her eyes and smash the pride of ownership that curls her chewing mouth. When she comes out of the car we will beat her up, make red marks on her white skin, and she will cry and ask us do we want her to pull her pants down. We will say no. We don't know what we should feel or do if she does, but whenever she asks us, we know she is offering us
something precious and that our own pride must be asserted by refusing to accept.School has started, and Frieda and I get new brown stockings and cod-liver oil. Grown-ups talk in tired, edgy voices about Zick's Coal Company and take us along in the evening to the railroad tracks where we fill burlap sacks with the tiny pieces of coal lying about. Later we walk home,
glancing back to see the great carloads of slag being dumped, red hot and smoking, into the ravine that skirts the steel mill. The dying fire lights the sky with a dull orange glow. Frieda and I lag behind, staring at the patch of color surrounded by black. It is impossible not to feel a shiver when our feet leave the gravel path and sink into the dead grass in the field.Our
house is old, cold, and green. At night a kerosene lamp lights one large room. The others are braced in darkness, peopled by roaches and mice. Adults do not talk to us -- they give us directions. They issue orders without providing information. When we trip and fall down they glance at us; if we cut or bruise ourselves, they ask us are we crazy. When we catch colds, they
shake their heads in disgust at our lack of consideration. How, they ask us, do you expect anybody to get anything done if you all are sick? We cannot answer them. Our illness is treated with contempt, foul Black Draught, and castor oil that blunts our minds.When, on a day after a trip to collect coal, I cough once, loudly, through bronchial tubes already packed tight with
phlegm, my mother frowns. "Great Jesus. Get on in that bed. How many times do [ have to tell you to wear something on your head? You must be the biggest fool in this town. Frieda? Get some rags and stuff that window."Frieda restuffs the window. I trudge off to bed, full of guilt and self-pity. I lie down in my underwear, the metal in the black garters hurts my legs, but I
do not take them off, because it is too cold to lie stockingless. It takes a long time for my body to heat its place in the bed. Once I have generated a silhouette of warmth, I dare not move, for there is a cold place one-half inch in any direction. No one speaks to me or asks how I feel. In an hour or two my mother comes. Her hands are large and rough, and when she rubs
the Vicks salve on my chest, I am rigid with pain. She takes two fingers' full of it at a time, and massages my chest until I am faint. Just when I think I will tip over into a scream, she scoops out a little of the salve on her forefinger and puts it in my mouth, telling me to swallow. A hot flannel is wrapped about my neck and chest. I am covered up with heavy quilts and
ordered to sweat, which I do, promptly.Later I throw up, and my mother says, "What did you puke on the bed clothes for? Don't you have sense enough to hold your head out the bed? Now, look what you did. You think I got time for nothing but washing up your puke?"The puke swaddles down the pillow onto the sheet -- green-gray, with flecks of orange. It moves like the
insides of an uncooked egg. Stubbornly clinging to its own mass, refusing to break up and be removed. How, I wonder, can it be so neat and nasty at the same time?My mother's voice drones on. She is not talking to me. She is talking to the puke, but she is calling it my name: Claudia. She wipes it up as best she can and puts a scratchy towel over the large wet place. I lie
down again. The rags have fallen from the window crack, and the air is cold. I dare not call her back and am reluctant to leave my warmth. My mother's anger humiliates me; her words chafe my cheeks, and I am crying. I do not know that she is not angry at me, but at my sickness. I believe she despises my weakness for letting the sickness "take holt." By and by I will not
get sick; I will refuse to. But for now I am crying. I know I am making more snot, but I can't stop.My sister comes in. Her eyes are full of sorrow. She sings to me: "When the deep purple falls over sleepy garden walls, someone thinks of me. . . ." I doze, thinking of plums, walls, and "someone."But was it really like that? As painful as I remember? Only mildly. Or rather, it
was a productive and fructifying pain. Love, thick and dark as Alaga syrup, eased up into that cracked window. I could smell it -- taste it -- sweet, musty, with an edge of wintergreen in its base -- everywhere in that house. It stuck, along with my tongue, to the frosted windowpanes. It coated my chest, along with the salve, and when the flannel came undone in my sleep,
the clear, sharp curves of air outlined its presence on my throat. And in the night, when my coughing was dry and tough, feet padded into the room, hands repinned the flannel, readjusted the quilt, and rested a moment on my forehead. So when I think of autumn, I think of somebody with hands who does not want me to die.
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